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On the Experience of “Catholic Art”
of the Twentieth Century

As we analyze the essentially distinct and diverse works of Salvador Dali
and Georges Rouault, we reveal a certain remarkable albeit unquestionable
aspect: both artists have made a tremendous impact on the history of XX
century religious art and both of them represent its values and virtues,
although by different means and in constant debate with each other.

Keywords: Salvador Dali, Georges Rouault, Catholicism, Christianity,

XX century painting, religious art.

N3 onbiTa Karoanueckoro uckyccrra XX Beka

Ananu3 TBOpUECTBa TAKUX PAa3IUUHBIX MacTepoB kak CanbBanop danu
u Xopx Pyo obHapyxuBaeT mapaaokcanbHOe, HO HEOCIOPUMOe 00CTOsI-
TEJIECTBO: C UMEHAMH 000HX XYIOXKHUKOB CBSI3aHBI OHU U3 CAMBIX SIPKUX
CTpaHUII PEIIMTHO3HOTO UCKyccTBa X X Beka, ¥ 00a OHH, IIyCTh O-Pa3HOMY,
JOTONHSS ¥ AUCKYTHPYSI APYT C IPYTOM, IIPEACTABISIIOT €70 JOCTOMHCTBO.

Kroueswvie crosa: Canveadop Jlanu, Kopoic Pyo, «Pacnsmuey, kamo-
JUYECB0, XPUCMUAHCTNGO, dcuonucb XX eexa, perusuosHoe ucKyccmeo.
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Thomas Heatherwick’s art world

Article is devoted to Thomas Heatherwick’s creativity, the outstanding
English artist of the latest time. In the numerous objects it connects
architecture, kinetic art, design and the most difficult engineering.
Heatherwick works in the design studio is similar modern theatrical and
to film directors with the multiprofessional creative collectives which are
constantly changing by quantity and structure. Flown up almost instantly
on tops of an international recognition as the rocket with multistage
accelerators of numerous awards, personal exhibitions and the telecasts
devoted to him, articles and books Heatherwick remains externally very
modest the person concentrated in himself of what I managed to be
convinced, having met it twice, at the beginning of his career and at peak
of world recognition.

Keywords: Thomas Heatherwick, architecture, design, kinetic art.



Xyno)keCTBEHHBIN yHUBEpCYM Tomaca Xe3epBuKa

Crarps nocssiieHa TBopuectBy Tomaca Xe3epBHKa, BBIIAIOLIETOCS aH-
TITMHCKOTO Xy[I0’)KHUKa HOBEHIIIET0 BpeMEeHH. B CBOMX MHOTOUHCICHHBIX
00BEKTaX OH COCIUHSACT apXUTEKTYPY, KHHETHIECKOE HCKYCCTBO, JM3aiH
Y CIIOKHEHIITY 0 HHKEHEPHIO. Xe3epPBHUK PadoTaeT B CBOCH MPOESKTHOM CTY-
AN HO}IO6HO COBpeMCHHBIM TeanaJ'[BHBIM n KHHOpe)KHCCGpaM C MyJ'IL—
TPIHpO(beCCI/IOHaHBHLIMI/I TBOp‘-ICCKI/IMI/I KOJUIEKTUBaAMH, ITIOCTOAHHO ME-
HAKIIUMUCS 110 KOJ'[I/I‘-IGCTBy 158 COCTaBy. B3J'[eTeBH.IPIfI II0YTU MI'HOBCHHO
Ha Bep[HI/IHI)I MHpOBOﬁ CJIaBbI KaK paKeTa C MHOFOCTyHCH‘{aTLIMI/I yCKO—
pI/ITeIIHMI/I MHOT'OYHUCJICHHBIX Hana}I, HepCOHaHBHBIX BBICTABOK U ITOCB/I-
ICHHBIX eMy TCIICBU3UOHHBIX Hepeﬂaq, CTaTeﬁ U KHUTI' Xe3eme< ocCTa-
€TCs BHEIIHE OYCHb CKPOMHBIM M COCPEIOTOUYSHHBIM B CeOe UCIIOBEKOM,
B UEM MHEC ynanocr; y6eIH/ITBCH, BCTpCTI/IBH_H/ICB C HUM JIBa)XX1bl, B HAYAJIC
€ro TBOPYECKOTO MyTH U HA MTUKE MUPOBOTO MTPU3HAHUSI.

Kmouesvie cnosa: Tomac Xesepsux, apxumexmypa, OusaiiH, Kunemu-
yeckoe UCKYCCmEo.
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A Search for an Image of a Residential Building in the
Context of Social Problems in the First Half of the 1930s

This article shows the relationship of social tasks of the first half of the
1930-ies and architectural processes in the field of housing construction.
Analysis of official laws and regulations allows us to identify the major
milestones in the development of residential architecture. Creative concepts
shown in particular, the most typical examples are to be interpreted as a
search for an answer to the task.

Keywords: Housing architecture, social issues, architectural
interpretation, creative concept.



[Toucku oOpa3za KHUIOro 10Ma B KOHTEKCTE COLIMATIbHBIX
3aj1a4 nepBoit mosioBuHbI 1930-X romos

B nanHoii cTarbe moka3pIBaeTCs B3aMMOCBSI3b COLIMATBHBIX 3a/1a4 Mep-
BOH moyioBUHBI 1930-X TOJIOB M apXUTEKTYPHBIX MPOILIECCOB B OOJIACTH
JKUJIMIITHOTO CTPOMUTENHCTBA. AHAIN3 OPUITHATBHBIX 3aKOHOB M MOCTA-
HOBJICHHUH TTO3BOJISIET BBISIBUTH OCHOBHBIE BEXH B PA3BUTHH >KHINITHON
ApXUTEKTYpHl. TBOpUYECKHE KOHIIETIIINH, TOKa3aHHbIE Ha KOHKPETHBIX, HAHU-
0oJsiee XapakTepHBIX MPUMEpPax, TPAKTYIOTCS KaK MOMCKU OTBETa Ha I10-
CTaBJICHHbBIE 33Ja4H.

Knouesvie cnosa: Kunuwnas apxumexmypa, coyuanbHsle 3a0aiu, ap-
XumeKkmypHvle UHmMepnpemayuy, meopuecKue KOHYenyuu.
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New ways of forming a creative personality in post-
revolutionary Russia: Workshop without a leader in the
First free State art workshops in Moscow (1918-1922)

The article is based on the memoirs and discusses the experience of
creating a workshop without a leader in the State’s first free art workshops
in Moscow (since 1920 — VKhUTEMAS). Organization of the workshop
without a leader became the original experiment in the search for new
forms of art education in the framework of a major reform of art schools
in post-revolutionary Russia. Even during the existence of the workshop
with the active participation of its students was the Society of Young Artists
(Obmokhu) — a well-known avant-garde artists association.

Keywords: Soviet avant-garde, SGHM, workshop without a leader,

art education.



Hogbie nyTu ¢popMupoBanusi TBOPUECKOI JINYHOCTH
B nociepeBomoMoHHol Poccun: Mactepckas 6e3
pyxoBoauTtens B [lepebix CBoOOnHBIX [0CcymapcTBEHHBIX
XyJI0’KECTBEHHBIX MacTepckux B Mockae (1918-1922)

B crarwse paccmarpuBaeTcst MacTepekas 06e3 pykoBoauTens B [lepBrix
CI'XM — opurdHaIIbHBINA KCIIEPUMEHT B 00IACTH HOBBIX (JOPM XyJI0HKE-
CTBEHHOTO 00pa30BaHUs B TIOCIEPEBOIOIMOHHON Poccun.

Kniouesvie cnosa: cosemckuii asanzapo, CI'’ XM, macmepckas 6e3 py-
K080OUmes, Xy0oxcecmeeHHoe 0opasosanue.
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Physical Culture and Sport in Soviet Sculpture of 1920—
1950-1ies (On the Problem of Form and Content)

The present paper is concerned with sculptural works of Manizer,
Janson-Manizer, Shadr, lodko and Chaikov on the theme of Soviet sport
and physical culture. Their athlete statues with well-developed bodies
personified beauty, agility, strength and health. Monumental decorative,
park and indoor sculptural works, performed in an academic and realistic
manner, reflecting the morale of the athletes, self-confidence and the focus
on sport and labor achievements, are analyzed.

Keywords: Soviet sculpture, physical culture and sport, classical heritage,
academism, realism, Gorky Park, M. Manizer, E. Janson-Manizer, I. Shadr,
R. lodko, figures of athletes, park and compositional sculpture, the Girl
with an Oar, Discus Thrower, Football Players, agility, strength, beauty
of a healthy body, monumental decorative sculpture, the Moscow metro.



Ou3KyIBTYpa U CIIOPT B COBETCKOW CKYJIBIITYPE
1920-1950-x romoB (k nmpobiaeme GOpMBbI U COACPIKAHMS)

B cratbe paccMmarpuBaroTCs CKyJAbINTYpHBIE Ipou3BeAeHUss MaHu3e-
pa, Aucon-Manmzep, [llagpa, Nonko n YaitkoBa, MOCBSIIIEHHBIE TEME CO-
BETCKOTO CITOpPTa M (U3KYIBTYpHL. VX CTaTyHl amieToB ¢ MPEKPacHO pas-
BUTBHIM TPEHUPOBAHHBIM TEJIOM, OJIMLIETBOPSIIA KPACOTY, JIOBKOCTh, CUILY
Y 3710pOBbe. AHATU3UPYIOTCS PaboOThl MOHYMEHTAIBHO-ICKOPATHBHOM,
MapKOBOH, CTAHKOBOHM M KAOWHETHOH CKYJIBITYPHI, BEIOIHEHHON B aKaje-
MHYECKOH 1 peaNnncTHIeCKOH MaHepax, B KOTOPBIX OTpaXkeH 00eBOil Iyx
CIIOPTCMEHOB, YBEPEHHOCTh B CBOMX CHJIaX U HAIlEJICHHOCTh HA CIIOPTUB-
HBIE U TPYAOBbIE JOCTUKEHUS.

Kurouesvie cnosa: cosemckas cxynvnmypa, Quskyismypa u cnopm,
Knaccuveckoe nacieoue, axademusm, peaiusm, LIITKuO um. Topvroeo,
M. T Manuszep, E. A. Ancon-Manusep, 1. /]. Illadp, P. P. Hooko, ¢ueypwi
amiemos, NapKoeas u KOMNOZUYUOHHAS CKYTbnmypa, «/legyuika c eciomy,
«duckomemamensvy, « Dymoonucmuly, 106KOCMb, CUIA, KPACOMA 300PO6020
mena, MOHYMEHMANbHO-0eKOPAMUBHASL CKYIbNIMYPd, MOCKOBCKOE MEMPO.
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The models of postwar city reconstruction in The
Netherlands: to the discussion between traditionalist and
functionalist schools

The article deals with one of the main theoretical problems of postwar
reconstruction in The Netherlands — discussion between the representatives
of traditional (Delft) school and the adherents of functionalism school. The
author is focusing on the new urban planning models suggested during
the period of the Dutch cities reconstruction. These two models could
be considered as an important result of two competeing paradigms —
recreation and recovery. In the first case with the help of traditional
instruments and facilities the architects were trying to restore the ideal
imago urbis of the city. The other concept was more guided by the dream
of a new, contemporary and forward looking architecture. And here the
categories of modernism architecture were more relevant. The rich building
experience of 1940—1960-s had shown all the mistakes and advantages of
both models. The thoughtful combination of these results led finally to the
new architectural and urban paradigm of the 1970-s.

Keywords: postwar reconstruction, The Netherlands architecture,
Sfunctionalism, traditionalism, restoration.



Monenu nocneBOeHHOW PEKOHCTPYKIIMH I'OPOJIOB
B Hunepnanpgax: k Bompocy o JUCKYCCHH MEXKY
MPEACTaBUTENSIMU HIKOJIBI TPAJAUIIMOHAIIUCTOB
1 (QYyHKIIMOHAJIMCTOB

B crarpe paccMoTpena mpobiema onpenesieHus Iy Te BOCCTaHOBICHHUS
ropoznoB Hunepnannos, ob6cyxnaemas B X0I€ apXUTEKTypHOI ANCKYCCHH
1940-x rogoB npencTaBUTENS MU JBYX HalpaBJICHUI: Tpalul[MOHAINCTa-
MU ¥ pyHKIHoHaTHCcTaM:. OmbIT 1940-x — 1960-X romoB mO3BOIHI Ha
MIPaKTHKE UCTIBITATh JIBE MOZIEH PEKOHCTPYKIINHI: BOCCO3TAHUE BU3Yyalb-
HOTO 00pa3a ropona (Korna ITaBHOW 3a/1adeil OKa3bIBaJIOCh COXpaHEHHUE
HCTOPHYECKOTO XapaKTepa TPaJUINOHHOTO TOJUTaHACKOTO Topoa) B BOC-
CTaHOBJICHHE €T0 POJIH (B X0[¢ KOTOPOTO Ha MEPBEIH IJIaH BBIIBUTAIN He-
00X0AMMOCTh 00eCTIeYNTh (PYHKIIMOHATIBHOE Pa3BUTHE COBPEMEHHOTO I1e-
penoBoro nonuca. OmHaKo, Ha 3aBEPIIAOIIEM 3Talle PeKOHCTPYKIUH CTaJIH
OYEBHIHBI HEIOCTATKHU U cIa0ble MecTa 00eNX MOJETIEN, YTO B CBOIO OUe-
penb npuseno B koHie 1960-x — 1970-x rogoB kK GopMUPOBAHHIO HOBOH
APXUTEKTYPHOH MapaaurMbl, KOHIEIINN «KOH(PHUTYPATHBHOTO» MOPSIIKA.

Knioueguie cnosa: nocnegoennas pexoncmpykyus, apxumexkmypa Hu-
0epand08, GYHKYUOHATUIM, MPAOUYUOHATUIM, PECMABPaYUs.
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Carnival Triumph in Lorenzo de’ Medici’s life and
creative work

The article is devoted to the creative work of Lorenzo de’ Medici the
Magnificent (1449-1492) in the sphere of new types of Florentine carnival
festivals. The carnival triumphs developed by him are considered from the
point of view of the cultural and historical aspect as one of the components
of the later “Medici myth” and taking into account their importance for
Lorenzo as a political instrument and a display of humanistic antique
retrospection at the same time. There is factual data about participation
of Lorenzo and his company in theatrical activities of different genres, in
carnival songs which were created by Lorenzo, the notional and contextual
plans of the “Triumph of Seven Planets” and “Triumph of Bacchus and
Ariadne” are analyzed.

Keywords: Lorenzo de’Medici il Magnifico, Renaissance, Florence,
carnival song, Triumph.



KapnaBanbHbiii TpuyM@
B JKM3HHU U TBOpUecTBe JlopeHuo Meauuu

Crarbs nocssiiena aesitenbHocT Jlopenio Meanun BenukonernHo-
ro (1449—1492)B obnacti HOBBIX GOpM (PIOPEHTHHCKIX KapHABAIBHBIX
npasaaecTB. PaspaboTaHHbIe UM KapHABaIbHBIE TPUYM(HBI paccMaTpUBa-
FOTCS C TIO3UIUH KyJTBTYPHO-HUCTOPHUYECKON MEPCTIEKTHUBEI KaK OINH U3 KOM-
MMOHEHTOB 00JIee MO3IHETO «METUYEeHCKOTo MI(a», a B UX 3HAYCHUU JIJIS
JlopeH1o — Kak MOJUTUYECKUN HHCTPYMEHT U OJHOBPEMEHHO IPOSBIIE-
HU€ TYMaHUCTUYECKOW aHTUKU3UPOBAHHOM peTpocrekunu. [IpuBonsarcs
(akTomormyeckue faHHple 00 yyacTur JIOPEHIIO M ero OKpYyXEHUS B Tea-
TpaJIM30BaHHBIX JeiicTBaX pa3IMyYHOM )KaHPOBOM HAPaBIEHHOCTH, CO3/1aH-
HbIX JIopeHI10 KapHaBaTbHBIX MECHSIX, AaHATH3UPYIOTCS CMBICIIOBOY U KOH-
TeKCTHBIN mansl Tpuymda cemu mnanet n Tpuymdpa Bakxa n ApuagHer.

Kroueswvie cnosa: Jlopenyo Meouuu Benuxonenuwiii, Peneccarnc, @no-
PpeHyusl, KAPHABANbHAS NECHS, MPUYMQ.
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The Functions of the Frame in the Composition of Russian
Engraved Portraits in the Second Half of the Eighteenth
Century

In the eighteenth century Russia portrait prints were often created
after painted originals. This meant that the image was translated from oil
painting into etching, stippling, engraving, aquatint, mezzotint and other
media. But this was not just a metamorphosis of technique. Engravers
often took the liberty of changing the design and provided the portrait
with a sort of graphic frame which included architectural and ornamental
motifs, inscriptions and signatures, emblems and symbols. Though
extremely essential and distinctive, these engraved cadres have always
been at the periphery of researchers’ attention. What were such frames
intended for? What were their characteristic features? What was the
difference between engraved cadres and picture frames? And how much
did the content of the image change after it was provided with such an
informative “accompaniment”? Based on the material of the second half of
the eighteenth century this article investigates the composition of engraved
portraits in relation to the original portrait paintings. Engraved cadres
were not just pieces of decoration or implements for focusing attention
on the image. They reflected their context. If every painted portrait was
considered as a “mirror” in relation to the sitter, then the portrait print as
the reflection of the painting accumulated the reflections of different kinds
of “mirrors” visualizing the actual content of the image.



Keywords: Frame; portrait; engraving, painting; Russian art; XVIII
century.

Ponb o6pamiieHust B KOMIIO3UIIUKA TPaBUPOBAHHBIX
noprpetoB B Poccuu Bropoit nosnoBunbl X VIII Beka

Crarbs MOCBAIIEHA B3aNMOBIUSHUIO TPaBIOPHI M )KMBOITUCH HA MPUMe-
pe rpaBupoBanHbix optpeToB X VIII Beka B Poccun, yacTo cozmaBaeMbix
MOCJIe HAIIMCAHHOTO MopTpeTa. M300pakeHre mepeBoanIoch ¢ MacIsTHON
JKUBOTIMCH C TIOMOIIBIO TPABJICHUS, IITPUXOBKH, TPABIOPHI, MEIIIO-THHTO,
aKBaTHHTA U JAPYTruX cpeAcTB. Ho 3To ObII0 HE MPOCTO MpeodpakeHne TeX-
HUKHU. [paBephl yacto Opanu Ha ce0sl CMeI0CTh U3MEHHUTh PHUCYHOK U JI0-
0aBIATH 00paMIICHHSI, KOTOPBIE BKIFOYAJIN APXUTEKTYPHBIEC U AEKOPATHB-
HBIE MOTHBEI, HA/AITUCH U TOAIICH, SMOJIEMBI H CUMBOJIBEL. OCHOBEIBASICh
Ha MaTepualie BTOpOi I0JIOBUHE BOCEMHALIATOI0 BEKa, aBTOP UCCIENyET
COOTHOILIEHUE I'PABUPOBAHHBIX IOPTPETOB U KUBOIUCHBIX OPUI'MHAJIOB.

Kniouesvie cnosa: Obpamnenue, nopmpem, 2pasopa,; H#CUoNUcs, pyc-
ckoe uckyccmeo, XVIII sek.
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The picture “Eylau” of Francois Flameng
in the context of development of “fin de siecle”
Napoleonic history painting

This article is devoted to research of the picture “Eylau” of Frangois
Flameng (1856—1923) in the context of development of the Napoleonic
legend subject at the turn of the XIX—XX century. This theme is absolutely
undeveloped by the national science, and abroad, in spite of visible interest
in this subject, it’s poorly researched. Flameng devoted only part of his
career to a battle painting, however he managed through his not numerous
works not only to represent the main art lines contained in this genre, but
also to create a high level of artistic skill canvases, to attain another degree
of esthetic end historical reflection of the Napoleonic legend.

Keywords: Francois Flameng, Frédéric Masson, Edouard Detaille,
Battle of Eylau, Napoleonic history painting, battle painting, academic
art of the turn of XIX—XX century.



Kapruna «Jiinay» ®@pancya ®OnameHra B KOHTEKCTE
pa3BUTHS TeMbI HAIMlOJIEOHOBCKOM amonen «fin de siecley

CraTps mocBsilieHa ucciuenoBanuio kapTuasl Opancya dnamenra
«OMnay» B KOHTEKCTE Pa3BUTHS TEMBI HAIIOJIEOHOBCKOW SMOMEH pyOexa
XIX—XX BekoB, KoTOpasi aOCOJIFOTHO HE PACKphITa B OTEYECTBEHHOM
HayKe, a 3a pyOexoM, HEe CMOTpPSI Ha HAMETHBIIHUICS HHTEPEC K JaHHO-
My BOTIPOCY, H3YUCHHE €€ HOCHUT BechMa 0000IIeHHBIN xapakTep. Pma-
MEHT ITOCBSTHII JIUIIb YaCTh CBOEH Kapbephl OaTaIbHOMN KUBOIKCH, OJHAKO
B 9THX HEMHOTOYHMCIICHHBIX POU3BEICHUAX EMY YAAIOCh HE TOJIIBKO OTpa-
3UTh OCHOBHBIC XYIOKECTBEHHBIC YEPThI, CBOHCTBCHHBIC JAHHOMY JKaH-
Py paccMaTpuBaeMoro Ieprona, HO M CO3/1aTh ITOJIOTHA BEICOKOTO YPOB-
HS )KMBOIIMCHOTO MacTepCTBa, MOAHATH TeMy Haroneona | B sxuBommcn
Ha MHYIO CTYTIEHb 3CTETHYECKOTO 1 HCTOPHUUECKOTO OCMBICTeHus. KapTu-
Ha «Diinay», ABISAACH OTHUM M3 NMO3THHUX mojoTeH Ppancya dnamenrra,
MOCBSIICHHBIX 3HAMCHUTHIM OuTBaM I[leproit mnepnn, Hanbonee moi-
HO OTpa)kaeT TBOPYECKUE JOCTIDKEHHUS MacTepa B OaTaJIbHOM JKaHpe U 3a-
CITy’)KHBAeT MOAPOOHOTO M MOJTHOTO aHAIN3a, KaK MCKYCCTBOBEIIECCKOTO,
TaK ¥ HCTOPUIECKOTO, IPU3BAaHHOTO YCTAHOBHUTH TOCTOBEPHOCTH U300pa-
JKEHHOTO Ha KapTHHE U ONPEEIUTh OTHOLIEHUE XYI0KHHUKA K IOAJIMHHO-
My UCTOPHUYECKOMY MaTepHualy.

Knouesvie cnosa: @pancya @namene; @pedepux Maccown, Ioyap e-
maii; bumea npu «lIpeticuw—iinayy,; Hanoneonosckas snones, bamans-
HAsl JHCUBONUCH, AKADeMUUeCKasl Jcueonuce pyoesca XIX—XX eexos.
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The Theme of Dance in the Work of Natalia Danko and
Helena Janson-Manizer (From Miniature Sculpture to
Monumental Compositions)

The focus of this paper is on the theme of dance in ballet and in folk art
in indoor and monumental decorative sculptural works of N. Danko and
E. Janson-Manizer, made in porcelain and cast in bronze and iron. Dramatic
characters of prominent Russian dancers and ballerinas in sculptural works
of Danko and Janson-Manizer created in the 1920—1950-ies are considered.
The bas-relief compositions of the Sverdlov Square and Dinamo metro
station are analyzed.

Keywords: N. Danko's Sculpture, E. Janson-Manizer, Leningrad
Porcelain Factory, miniature art works, dramatic characters of prominent
Russian dancers and ballerinas, Vaslav Nijinsky, Anna Pavlova, Sophia
Fedorova -2, Galina Ulanova, Maya Plisetskaya, porcelain, bronze, cast
iron, monuments to Ulanova, monumental decorative plastic art, bas-reliefs
of Teatralnaya and Dinamo metro stations in Moscow.



Tema tanna B TBopuectBe Haranbu /lanbko n EneHbl
SIHcon-Manusep (0T CKyIbOTYPbI MaIbIX POPM
JI0 MOHYMEHTJIBbHBIX KOMITO3UIIUI)

Crarbsl TOCBSIIICHAa TeME TaHIa B 0ajieTe W HapOJHOM TBOPYECTBE
B MPOU3BEACHUSIX MEIKOW, CTAHKOBOW U MOHYMEHTAJIbHO-/IEKOPATHBHON
mwiactuku H. 5. Jlanbko u E. A. IHcoH-Manusep, co3nanHbIX B dapdope
U OTIUTHIX B OpoH3e 1 uyryHe. PaccMarpuBaioTcs crieHn4eckne oopassl
BBIJTAIOIIUXCS PYCCKUX TaHIIOBIIMKOB M OalepyH B CKYJIBITYPHBIX pado-
tax Jlaapko u SlHcoH-Manuszep, BeimoaHeHHbIX B 1920—1950-x romax.
Ananmmupyrortces 6apenbedHbIe KOMIIO3HUIIMYA HA CTaHIUAX MeTpo «ILio-
maap CeepaoBa» u «/Iunamo.

Kniouesuie cnosa: Cynonmypa H. A. Hanwko, E. A. Ancon-Manusep, Jle-
HuHepaockuil papdoposwviii 34600, NPoU3EEOeHUsT MATLIX POPM, CYeHU-
yeckue 06pazvl 6bIOAIOWUXCS PYCCKUX MAHYOBWUKOE U banepun, Bay-
aae Huowcuncxuil, Anna Ilaenosa, Cogos @edoposa—2, [anuna Yaanosa,
Maiisn IHnuceykas, papgpop, 6ponsa, uyeyn, namsmuuxu Yianosotl, mony-
MEHMANbHO-0eKOPAMUBHAs NAACmuKa, bapeivehvl Cmanyulli MOCKO8CKO-
20 mempo « Teampanvuas» u «/Junamonr.
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The Search of a Plastic Form. The Stroganov School of
Sculpture in the 60s and 70s of the Twentieth Century

Author considers the formation, development and stylistic peculiarity
of the Stroganov school of sculpture (unique phenomenon of Russia’s
art) in the 6070 years of the twentieth century in this article. Stroganov
school of sculpture is a part of the oldest arts university in Russia, which
was founded in 1825. School retains its identity throughout its existence to
our days. Sculpture is study as an inseparable part of synthesis architecture
with sculpture and has the same laws and principles. The article considers
creativity of outstanding representatives and graduates of the Stroganov
School.

Keywords: sculpture, Stroganov School of sculpture, synthesis of
sculpture and architecture, V. Siddur, Y. Orekhov, A. Burganov, I. Kazansky,
Yu. Alexandrov.



[Touck macTuyeckoil Gopmsl.
CrporaHoBckast KoJa CKyIbITyphl B 60—70-¢
rojasl XX Beka

Crarbs nocBsieHa 0coboMy nepromny B uctopur CTporaHOBCKOH IIKO-
e cKyabnTypsl. 3mMenenus, kotopsle KocHyauch B 60-¢ rr. XX Beka Bcero
POCCHIICKOTO TIPOCTPAHCTBA KYJIBETYPHI B IIEJIOM OKa3aJlid OOJIBINIOE BIMSHUC
Ha Pa3BUTHE XyJA0KECTBEHHON Cpeibl U XyI0KECTBECHHBIX 00pa3oBaTelib-
HBIX IIPOLIECCOB B TOM uuciie. bbula onpenenena HoBas roCyapCTBEHHAs
KynbTypHas ctpaterus. [llkona, nm3Ha4YaIbHO OpUEHTUPOBAHHAS Ha JHa-
JIOT C apXHUTEKTYPOW, OJHOW M3 TIEPBBIX OCBOMJIA HOBBIM MIACTHYECKUN
SI3BIK OOJIBIIIMX YUCTHIX TIPOCTPAHCTB, TIOSBUBIIMXCS B apXUTEKTYpe 60-X
Y TI03%ke ApKo pa3BuBIIUXCs B 70-e romsr XX Beka. Oco0oii TeMOH cTalio
HOBOE OOpeTeHHue penbeda, CTAaBIIETO MPAKTUISCKAM BEILyIIUM BHIOM
HCKYCCTBa CKYJBIITYPHI.

Kurouesvie crnosa: Cmpoeanogckas wikona cKyibnmypol, penved,
B. A. Cuoyp, A. H. bypeanos, FO.I. Opexos, /[. M. lllaxoscxoi, IO. B. Anex-
canopos, M. M. Bockpecenckas, M. H. Cmupnos, U. I1. Kazanckui.
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Dialogue of Two Cultures.
General trends in the Soviet and American furniture
design of the second half of the twentieth century

General trends in furniture design Russia and the United States in the
mid-20™ century. The impact of the Second World war on the development
of industrial design. Analysis of the 1% all-Union exhibition of furniture,
1956 in Moscow. The results of the Soviet exhibition in New York and
the American National exhibition in Moscow. Soviet and American design
school furniture mid-20" century.

Keywords: Soviet design, Soviet furniture, furniture of the USSR,
American furniture, American exhibition in Sokolniki, American design,
Charles and Ray Eames.



Jnanor nByX KyJbTyp.
OO0mme TeHACHITUN B COBETCKOM U aMEPUKAHCKOM
MeOeTbHOM IU3aiiHe BTOPOU MOJOBUHBI XX BeKa

OO6mue TeHaeHy B nusaitne mebenn Poccun u CIIIA B cepennne
20 Bexa. Bnusinue Bropoit MupoBoii BOMHBI Ha pa3BUTHE IPOMBIIIICHHO-
ro gusanna. Aganus 1-i1 Bcecoro3HoM BeIicTaBKUA Medenn 1956 roxga B Mo-
ckse B LIITKuO nm. T'opskoro. Utorn CoBeTckoil BEICTaBKU B Hbm—ﬁopxe
u AMepuxanckoi HanimonanpHoli BeicTaBku B Mockse. CoBeTcKasi U aMe-
pHUKaHCKas IIKOJBI n3aiiHa Mebenn cepeaunbl 20-ro Beka.

Knrouesnvle cnosa: cosemckuil ouszain, cogemckas mebenv, mebeiv
CCCP, amepukanckasn mebenv, amepuxanckas gvicmasrka 8 COKOTbHUKAX,
amepuxanckuil ousaiin, Yapnes u Pau Hms.
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The Writer’s Perception and Presentation of Reality in
Belles-lettres

The article is devoted to the cognitive perception by the writer of reality
around him and in himself by means of communicating with it. As a result
of the dialogic process between the writer and reality there appears a
literary work which is the material implementation of this dialogic process.

The author of the article describes four mechanisms in the process
of writer — reality communication. He also demonstrates the role and
importance of such cognitive acts as reflection, representation, imagery,
common sense, etc.

In the article, it is stated that communication is based on two types of
relations between its participants. They are subject-object or subject-subject
relations. Choosing the former, the writer places reality before him as a
kind of object and tries to mirror it. However, if he chooses the latter, he
enters the process of communication with it in which, on the one hand, he
discovers some of its properties; on the other hand, reality itself discloses
some of them.

The author of the article argues that literary work is created by a dialogic
process between the writer and reality; in the course of this dialogue, the
writer communicates with reality and perceives it. Moreover, the author
looks upon this dialogic process as an artistic method of perception and
cognition of reality alongside the scientific one.



Keywords: literary work, presentation of reality, artistic method of
cognition, dialogue between writer and reality, cognitive acts, subject-object
relations, perception of reality.

CniocoObI 00IIIeHUs U TTPE3EHTAIUS PEaTbHOCTH ObITHS
B XY/JI0’)KECTBEHHOM IPOU3BEICHUU

Crarhbsi MOCBAIIEHA IPOIIECCY MO3HAHMUS IHCATENIeM OKPYXKAIOIIETO €ro
BerTns uepes paziauyHble CIOCOOBI OOIIEHHUS ¢ HUM U IIPE3CHTAINH pe-
3yJIBTaTOB ATOTO TIO3HAHMS B XY[JO)KECTBCHHOM IPOU3BEICHHH.

B crathe paccmarpuBaercs 4eTbipe criocoba oOmeHus XyaoKHUKa
C peaJbHOCTHIO BEITHS: OTpaxaTeTbHO-PEeNPe3CHTaTUBHEIH, KaTeroprallb-
HO-pe(IIEKCUBHBIN, BUPTYaJIbHBIA U allPHOPHBINA. ABTOP MTOKA3BIBAET Me-
CTO W POJIb B HUX TaKHUX IPOILIECCOB MO3HAHMUS ITHCATEIEM OKPY>KAIOIIETO
MHpa U caMoro cebs Kak OTpaXeHHe, perpe3eHTalus, pediekcus, haH-
Ta3us M MPEANOCHUIOYHOE 3HAHHE.

ABTOp yTBEpXKIACT, UTO CIIOCOOBI 0OIIeHUST (POpMUPYIOTCS CyOBEKT-
HO-CyOBEKTHBIMH U CyOBEKTHO-OOBEKTHBIMU OTHOIICHUSIMU MEXKIY €T
y4acTHUKaMH. BriOupas cyObeKTHO-0ObEKTHBIC OTHOIICHUS B OOIICHUH
C PEaTBHOCTHIO OBITHS, TTMCATENh BKIIOYAET BRIOPAHHYIO UM HAJIMYHYIO
peaTFHOCTH B OTHOIIEGHHE C COOOH Kak HeKMi 00BeKT. Kak pe3ynsrar BI-
OpaHHOTO crocoOa o0IIeHNsT 0OBEKT BO3ICHCTBYET Ha HETO, @ OH OTpaKa-
€T WIX PENpPE3eHTUPYET €T0, KaK My HPEICTABICTCS 3ePKAIBHO.

[Ipu BBIOOpE CyOBEKTHO-CyOBEKTHOTO BEKTOPA OOIICHUS XyTOKHUK
OTKa3bIBACTCS OT CBOCH PONHU CyOBEKTa, KOTOPBIA T€M M MHBIM CIIOCO-
0OM OTpakaeT BO3JIEHCTBYIOINI Ha Hero 00beKT. OH HEMOCPEACTBEHHO
BCTYIIaeT B OOIIEHUE C 3TUM OOBEKTOM U B 3TOM ITPOIIECCE OTKPHIBACT IS
ceOs Ty WM UHYIO €TO TPaHb.

B crarpe nemaeTcst BRIBOZX O TOM, YTO XyHOKECTBEHHOE TBOPYECTBO
€CTh TPOLIECC OOIIEHMS, B XO/Ie KOTOPOTO IPOUCXOIUT TIO3HAHHE Peajlb-
HOCTH BBITHS M KOTOpEIHA, 001amasi CBOMMH METOAMH M MEXaHH3MaMH,
MMEET MPaBo Ha CYIIECTBOBAHUE HAPSAAY C HAYYHBIM METOIOM MTO3HAHMS.

Knrouesvie crnosa: xyooocecmeennoe obujenue, cnocodwi 0bwens, npo-
yecc no3HaHus, CyOveKmHvle OMHOUEHUS, OMPAdICeHUe PeanbHOCmU, Obl-
miue, Xy00acecmeeHHoe NPpou38edete, Xy00HCeCMEEHHBIL MEMOO NO3HAHUSL.
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Language features in Osmoglasnik of Stevan Mokranjac

The article is devoted to the comparison of the texts of the Russian and
Serbian Osmoglasnik. Three editions of the Church Slavonic language
exist in Russia in the singing books of different ages: XI to the beginning
of XIV century (old istinnorechie), XIV — beginning of the XVII century
(razdelnorechie), from 1666 to the present time (new istinnorechie). These
three editions are present simultaneously in the Serbian Osmoglasnik
recorded an outstanding composer Stevan Mokranjac. This allows the
Serbian Osmoglasnik to be «the embodied history» of the Church Siavonic
language of the Russian recension. The article reveals the possible reasons
for this unusual phenomenon.

Keywords: Church Slavonic language, Church music, Osmoglasnik,
Stevan Mokranjac, Nenad Barachky.



OcobennoctH sa36ika B Ocmormacuuke CreBaHa
Mokpansna

Crarbs IOCBSIIEHa CPABHEHUIO TEKCTOB PycCKoro u cepockoro Ocmo-
DIacHUKOB. B Poccun Tpu penakimy epKOBHOCIABIHCKOTO SI3BIKA CYIIle-
CTBYIOT B IIEBUECKMX KHUTAX Pa3HBIX BeKoB: X1 — nHayano XIV B. (cTapoe
uctuaHOpeune), X1V — nauano XVII B. (pa3nensHOpeune), ¢ 1666 1. no
HACTOSIIET0 BpeMeHH (HOBOE HCTHHHOpeure). B cepockom OcMoriacHuKe,
3alIMCaHHOM BBLIAOINIUMCA KOMIIO3UTOPOM CreBaHOM MOKpaH}H_ICM, 9T
TPH PEOAKINHU CYIIECTBYIOT CHHXPOHHO, YTO TI03BOJISIET COOPHUKY CTaTh
«3are4yaTieHHON UCTOPUE» IEPKOBHOCIABSHCKOTO SI3bIKA PYCCKOTO U3BO-
Ja. B crarne Ha3BaHBI BO3MOMKHEIE IIPUYUHBI 3TOTO HEOOBIYHOTO SIBIICHUS.

Knroueswie cnosa: L]epKOGHOCﬂaGﬂHC‘KMﬁ A3bIK, YEPKOBHOE NeHue, Ocmo-

enacnux, Cmeean Moxpansy, Henao Bapauku.
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Liturgical text in modern Russian Mass

The article shows the liturgical texts of Mass after the Second Vatican
Council. Reforms simplified the ritual, adapted it to modernity and allowed
using national languages. Because of modernization of cult, regional
versions of unified liturgical canon appeared. The author pays especial
attention to the principles of dialogue of Latin and Russian languages in
Russian Mass, which determines its regional style. Also the collection of
hymn books formed in Russian parishes. They demonstrate reforms in a
separate parish. The article specifies the features of modern liturgical texts
and shows their typology. The author concludes, that Russian language
dominates in the lexicon of Modern Russian Mass. It corresponds with
the resolutions of the Second Vatican Councils and it is connected with
the idea of active participation of people in Mass.

Keywords.: Catholicism, Mass, the reforms of the Second Vatican
Council, liturgical text, church service.



JluTypruyeckuil TEKCT B COBPEMEHHOW poccuiickon Mecce

B crarpe paccMaTpuBaIOTCSI TEKCTHI KaTOIUYIECKOTO OOTOCITYKEHHSI
B KOHTeKcTe pemieHnii Broporo Barnkanckoro Cobopa 06 Mcmons30Ba-
HUY HAIIMOHAJBHBIX SI3BIKOB. 3aTParuBaioTCs MPoOIeMbl (HOPMHUPOBAHHUS
PYCCKOSI3BITHOTO JINTYPTHYECKOTO PerepTyapa B Iepruo]] BOCCTAHOBIIE-
HUSI IEPKOBHBIX CTPYKTYP, MPEATIOKEHA TUIIOIOTHUS INTYPTHIECKUX TEK-
cToB pedopmupoBaHHOi Mecchl. Oco00oe BHUMaHHUE YACISETCS KOMMY-
HUKATUBHBIM (QyHKIMIM CII0Ba, ONMPEACISIONINM JICHCTBCHHOE YIacTHe
MPUXO0XaH B OOTOCITY>KCHHUH.

Knouesvie cnosa: kamonuuwecmeo, Mecca, peghpopmor Bmopozo Bamu-
KAHCKO20 cob0opa, Tumypauieckutl mekcm, 602ocuydicerue.
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Polyangle visualization of reality

The scientific article is devoted to the research of the polyangle
visualization of reality. The material of the publication is based on the
detailed analysis of the method of using a few cameras while shooting an
event. This is the way to organize the spatial time continuum. In detail the
author considers the problem of the continuity of the information stream
of an interpreted event in time “space”, the formation of the basic and
additional streams of an audio-visual row. Also, the article introduces
the process of the visual transformation of the television image and the
operation of display of a finished shooting material in a video review. In
the text, the co-operation with separate images in one visual frame is also
fully described. It provides the scientific basis of the modern installation
of television material and the development of new esthetics of the image
on the screen.

Keywords: broadcast, cutting, information, multy-camera shooting,
multi-image screen, television, time, visualization.



[TonupakypcHas BU3yaau3alus pealbHOCTU

Crarbs NOCBSIIEHA HCCIICIOBAHHIO TTOJIMPAKyPCHOM BU3yaTH3annH pe-
anpHOCTH. Marepual ImyOnuKaiy OCHOBAH Ha ICTaIbHOM aHAJIM3€ METO/IA
MHOTOKaMEPHOH CHEMKH COOBITHS, KaK OTHOTO U3 CIIOCOOO0B OpTraHHU3aIIH
MIPOCTPAHCTBEHHO-BPEMEHHOTO KOHTHHYyMa. PaccmoTpena mpoOiemarn-
Ka HeTPEepBIBHOCTH MH()OPMAITMOHHOTO ITOTOKA B KIIPOCTPAHCTBE)» BpEMe-
HH, T7e ((OpMUPYIOTCSI OCHOBHOM M BCIOMOTATEJIFHBINA ayJO-BU3YyaIbHbINA
KaHaJ B BHJIE JIOTIOJHUTEIBHON BU3yalM3UpOBaHHON nH(popManuu. Pac-
KPBIT IPOIIECC BU3YaJbHOTO M3MEHEHHUS TENEBU3MOHHOTO H300pasKeHHUS
W aTOMapHOM OIepaIiy IoKa3a OTCHSITOTO MaTepHaia B BHICOMOBTOPE.
JlaHO «MEeXKaJpoBOE» COIMOCTABICHHE N300paKeHUN BO BHYTPUKAPO-
BOM MOCTPOCHUH Ha ()OHE COBPEMEHHOW BU3yau3aIiu o0pas3a CoObITHSI.

Kmouesvle cnosa: suzyanuzayus, epems, ungopmayus, MHo2oKamep-
HAsl CbeMKa, MOHMADIC, NOTUIKPAH, melegUudeHue, Mpancaayusl.
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Alexander Burganov

Anekcanap bypranos

B crarse paccmarpuBaercs XynoxkecTBeHHas mpo3a Anekcanapa byp-
ra"oBa. B ero He0OJIBIINX HOBEJUIAX WM CBOCOOPA3HBIX 3CCE — UYepeso-
BaHHE OCTPHIX )KU3HEHHBIX BIICYATIICHUH C €CTECTBCHHON HE3aMETHOCTHIO
MIEPEXOANT B MHOM, HppeasbHbIH TuaH (aHTa3uid. Beck muki 3TUX mpo-
W3BEICHUH MPEICTACT KaK «(paHTaCTHIECKast aBTOOHOTpadusyy XyToXKHH-
Ka. B cBonx 00pa3HBIX pa3sMBINIIEHUSX O PyXHYBILIEM MUPE, O KPYIICHHH
BCEX IIEHHOCTHBIX OPUEHTHPOB, O MUPE KaK XaOTHIECKOM HarpOMOXKIC-
HUU Bemled bypranoB BBICTyIaeT MacTepoM COBPEMEHHOCTH, YyTKO pea-
THPYIOIIUM Ha JyXOBHBII KJIIMMAaT KOHLA JBAILATOrO0 CTOJIETHS.

Knioueguie cnosa: xyooocecmeennas nposa, Anexcandp bypeanos, Ho-
eenna, scce.
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Sculptor Alexander Burganov

The article is devoted to creativity of an outstanding Russian sculptor
A. Burganov. He reflected in his works era and artistic styles from the
middle of the twentieth century to the present days and at the same time
he created his own unique artistic style. The term “Burganov’s School of
Composition” became stable in art-practice.

Keywords: A. N. Burganov, Burganov's school of composition, sculpture,
surrealism, postmodernism, austere style.

Cxkynbentop Anekcanap bypranos

CraThsl IOCBSIIIIEHa TBOPYECTBY BBIAAIOIIETOCS POCCHHCKOTO CKYJIBII-
Topa A. BypranoBa, OTpa3uBILETO B CBOMX IPOU3BENEHUX MIOXH U XyJ0-
JKECTBEHHBIC CTHJIM C CEPEIUHBI XX BEKa JI0 HACTOSIIET0 BpEMEHHU H TIPH
9TOM CO3JIaBIIETO COOCTBEHHBIN YHUKAJIbHBIN XyI0KECTBESHHBIN TIOYEPK.
TepmuH «OypraHOBCKasl IIIKOJIa KOMITO3HUITUNY CTaJl YCTOHYNBBIM B HCKYC-
CTBOBE/IUECKOI MPAKTUKE.

Kroueswvie cnosa: A. H. Bypeanos, bypeanosckas wikoia KOMno3uyuu,
CKYIbNmMypa, Cloppeaiusm, NOCMMOOEPHUIM, CYPOBBLIL CHUb.
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Burganov’s motives: attack of images acting in space.
Dialogue with chaos

BypranoBckre MOTHUBBI: aTaka 00pa3oB, 1EUCTBYIOIINX
B IIpOCTpaHcTBE. J{nanor ¢ xaocom

B crarpe mpescTaBieHO TBOPIECTBO BEAYILETO COBPEMEHHOTO CKYIIbII-
Topa Anekcanapa bypranosa. MccienoBaH TBopuecKkuil METOJ U clarae-
MBIE XyJOXXCCTBCHHBIX 00pa30B HanboJiee M3BECTHHIX IPOU3BEIACHHM.
Oco60 noxdyepkuBaeTCs MHTEIUIEKTYaIbHas! COCTABIAIOIAs B TBOpYE-
CTBE CKYJBIITOPA, KCIEPEMEHTAIBHOCTD, AUAJOT C Tpaguluen, odpa-
OICHHE K MeTa(bopaM, K HAaCJIOCHUIO U ITOMHOXKXCHHIO CMBICJIIOB 1 (bOpM.
B otiimuue ot «IIPAMOT0» BbICKa3bIBaHUA aBaHIrapAa, IoCTMOACPHU3M, I10
TepMHUHOIOTUH BypranoBa — 310 0co0bIi hopMaT «HOBOTO pOMAHTH3MA.

Kroueswvie crnosa: cxynonmopa Anexcanopa bypeanoea, noswiii poman-
mMu3m, HOCIMMOOEPHU3M.



