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Poetics of space and environment in actual
architectural practices. Correlations between
urban aesthetics, urban development strategies
and architectural creativity

Summary: The article below raises the issue of overcoming the gap that has emerged between
urban science, urban planning and architecture. The author sees his task in revealing the strong
correlation between the processes of urban aesthetics formation, the strategies of the town-planning,
the urban culture and the creative (potential?) perspectives of architecture. All these components
can serve as a prominent base at creating a modern city and its architectural filling.

Keywords: urban aesthetics, space as a cultural code, “environmental approach”, “‘Genius
loci”, models of architectural and artistic integration.



Ilo3THKA NPOCTPAHCTBA U cpelibl B AaKTYaJbHbIX
apXUTEKTYPHBIX NpakTukax. O koppeassuuu
MexKAY YPOAHHUCTHYECKON ICTETHKOM,
rpaoCTPOUTEJIbHBIMHU CTPATETUAMHM
U APXMTEKTYPHBIM TBOPYEeCTBOM

B nipeastaraemoii cratbe CTaBUTCSI BOIIPOC O PEOIOICHHU 0003HAYMBILIETOCS Pa3phbiBa MEXKIY
ypOAHUCTHKOI, TPaT0CTPOUTEILCTBOM H apXUTEKTypoid. CBOIO 3a/1aqy aBTOp BUANT B BBIBICHHU
KOPPEJSLMOHHOM 3aBUCHMOCTH MKy TIPOIecCaMu (pOpMUPOBaHUS ypOAHUCTHIECKOH ICTETH-
KH, CTPATeTHsIMU TPAJOCTPOUTENBHOIO KOMIUIEKCa, ITPAIOCTPOUTENIBHOM KyIBTYPOil 1 TBOpUe-
CKHMM ITOTEHIIUAJIOM apXHUTEKTYPBI, KOTOpasi MOXKET CIIY)KUTh 02301 B 00bEIMHEHUH YCUIIUIA TIpU
TpaHc(OpMaLuK COBPEMEHHOTO TOPOfia U CO3IaHHUH €r0 APXUTEKTYPHOMH TKaHH.

Kniouesvie cnosa: ypoanucmuueckas 5cmemuxa, RPOCMpancmeo Kak KyIbmypHblil KOO, cpe-
006011 n00x00, «I enuyc Jloyuy, modenu apxumexkmypHou u Xy00diceCmeeHHOU UHmMe2payuu
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Concept “Musical Space” in Contemporary
Architecture: Meanings and Values

>

Summary: This paper aims to demonstrate meanings and values of concept “musical space’
embodied in a material form of “musical” architectural objects, as well as to disclose principles
actualizing sense-forming properties of category of space in art. Methods of the semiotics analysis
and hermeneutics were used to show that the physical space of architectural objects simultaneously
interacts with conceptual space which exists in relatively static and relatively dynamic form. In
relatively static form it expresses, on the one hand, the generalized sense which is given to this
concept by collective consciousness and, on the other hand, shows the patterns of the public
relations which are reflected in internal structure of architectural and musical forms. In relatively
dynamic form the space is associated with perception of the person, his thinking, memory and
experience. The choice of material and design of an art object often relies on unconscious incentive
to communication of the person with art—thirst for illusion and knowledge of unknown. The
choice of location of an architectural object as the “knot” in “space of flows”, having real and
symbolical connection with objects of this sort in global world art space shows the ideological
principles substantiating functionality of musical art in society. In conclusion, our study of
concept “musical space” embodied in a material form of “musical” architectural objects shows
such principles of ontology of category of space in contemporary works of art as simultaneity,
nonadditivity and emergence.

Keywords: Real (physical) space, architecture, concert hall, concept “musical space”,
patterns of the public relations, musical forms, simultaneity, nonadditivity, emergence.



KoHuent «My3bIKajJbHOE NPOCTPAHCTBO)
B COBpPEMEHHOI apXuTeKType:
CMBICJIBI M 3HAYEHU S

Lenb paboThI— MOKa3aTh CMBICIBI U 3HAYCHUS KOHIENITA «MY3bIKAIbHOE IPOCTPAHCTBOY,
BOIUIOLICHHOTO B MaTepHaIbHOM OopMe apXHUTEKTYPHBIX 00bEKTOB— KOHILIEPTHBIX 3aJI0B B pa3-
JIMYHBIX CTpaHaX MHUPA; PACKPHITh IPHHIMIIBI, aKTYaIH3UPYIONIHE CMBICIO00pa3yIoNHe CBOi-
CTBa KaTErOPHUH MPOCTPAHCTBA B HCKycCTBE. [I[pUMEHEHHE METOOB CEMUOTHYECKOrO aHAIN3a,
TePMEHEBTHKH MTOKA3aJ0 CHMYJIBTAHHOE B3aUMOJCHUCTBHE (DU3HUESCKOTO MPOCTPAHCTBA apXHU-
TEKTYPHBIX OOBEKTOB C KOHIIENTYaIbHBIM IIPOCTPAHCTBOM, KOTOPOE CYIIECTBYET B OTHOCHTEb-
HO CTaTHYECKOH M OTHOCHTENIBHO TUHAMUYECKOH (hopMme. B OTHOCHTENBHO cTaTHYecKoii popme
OHO BBIPAXKaET, C OJHOW CTOPOHBI, 000OIICHHBII CMBICI, KOTOPBIN HPHIACTCS 3TOMY KOHIICHTY
KOJJIGKTHBHBIM CO3HAHHEM, C JPYTroi CTOPOHBI, MAaTTEPHBI OOIIECTBEHHBIX OTHOIICHUI, OTpa-
JKAIOLINXCS BO BHYTPEHHEH CTPYKType apXUTEKTYPHBIX U MYy3BIKalIbHBEIX (opM. B oTHOCHTENB-
HO JIMHAMHUYECKON (opMe MMPOCTPAHCTBO CBSI3BIBACTCS C MEPICHIUEH YeTIOBEKa, €ro MBIIIICHHU-
€M, aMATbIO, OIBITOM. BbIOOp MaTepraia i KOHCTPYKIUH XyI0KECTBEHHOI0 00bEKTa HEPEeIKO
onupaeTcs Ha 6ecco3HaTeNbHOE MO0y ICHHE OOIICHHS YeI0BEKa C HCKYCCTBOM — TATY K HILIIO-
31H, TO3HAHUIO HEMO3HAHHOTO. BEIGOP MECTOPACTIONOKEHHS apXHTEKTYPHOTO 00BEKTa B KaUeCTBE
«y371a» B «IPOCTPAHCTBE MOTOKOBY, IMEIOIIETO PEabHYIO U CHMBOJINYECKYIO CBSI3b € 00bEKTa-
MH H0I0GHOTO pofia B II0OAIBHOM MHUPOBOM XYAOKECTBEHHOM IIPOCTPAHCTBE IEMOHCTPUPYET
HICOJIOTUYECKUE YCTAHOBKH, 00YCIIOBIMBAIOIINE (DYHKIIMOHATIBHOCTH My3bIKAIbHOTO HCKYCCTBA
B oOuiecTBe. B 3akiroueHre MOXKHO CKa3aTh, YTO 3YYCHHE KOHIICNTAa «MY3BIKaJIbHOE IPOCTPaH-
CTBO», BOIUIOLIEHHOTO B MaTepHAIbHOM (opMe apXUTEKTYpPHBIX 00BEKTOB, IIOKA3aJI0 PsiJ CMbIC-
J1000pasyoKX IPHHIKIIOB OHTOJIOTHU KaTeropHy MPOCTPAHCTBA B COBPEMEHHBIX MIPOHM3Be/IC-
HUSIX UCKYCCTBA: CUMYJIBTAHHOCTD, HEAIJIUTHBHOCTh, SMEP/IKCHTHOCTb.

Knrouesvie crosa: peanvhoe (puszuueckoe) npocmpancmeo, apxumexkmypd, KOHYEpmHulil 341,
KOHYenm «My3bIKAIbHOE NPOCIPAHCIEO ), NAMMEPHbL 00 eCMEEHHBIX OMHOULEHUL, MY3bIKALb-
Hble (hopmbl, CUMYTbMAHHOCHb, HEAOOUMUBHOCb, IMEPONCEHMHOCITb.
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The Magic of the Nocturne: Paul Verlaine and
James Abbot McNeill Whistler

Summary: The article examines the visual representation of “moonscapes” in the works of
French symbolist poet Paul Verlaine and of Anglo-American “tonalist” painter James Abbott
McNeill Whistler. Their use of the genre of nocturne can be seen as a multi-code statement where
the symbolism of twilight and melancholy being ushered in a new metaphysics of night. The poet
associates night with sadness and the anguish of love, with the “dreams of non-existence” and
metamorphoses of nature. A new verbal palette allowed him to integrate visual experience into

“verbal landscapes”, which imparts a special iconographic status to the poet’s “moonscapes”. In
his poetic nocturnes, Paul Verlaine discovers multi-level links between word and pictorial art, or
word and music, in every aspect of his poetic text. Anglo-American painter James Abbott McNeill
Whistler, the author of many pictorial symphonies and nightscapes, also frequently made use of
the nocturne as a synthetic genre. A specific representation of the nighttime colors and shades,
alongside with Whistler’s dialogue with nature in the language of visual “arrangements”, imparted
a particular musical tonality to his paintings, revealing an underlying intonation of sadness and
melancholy. Whistler’s “nocturnes” and “symphonies” were founded on the principles of musical
accords of color, and internal tempo, which allows to see in their structure an attempt to bring
together form and color in order to achieve a “color harmony”.

Keywords: Verlaine, nocturne, Symbolism, suggestion, moonscape, verbal landscapes,

Whistler, color harmony, visual arrangement.



Marusa HoxkTiopHa: Iloas BepJien u Jxenmc
26060T Makuua Yuctiep '

B crarbe aHanmu3upyercst mpodlieMa BU3yalbHOH Pelpe3eHTALNHN «IyHHBIX MeH3axen» B Xy-
JIOXKECTBEHHOM HacleInK (hpaHIly3cKoro noasta-cumBomnucta [loms BepieHa u XynoxH1uka-cuMBO-
mmcra xetimca D660ota Makamn Yuctiepa. OOpalieHue K xKaHpy HOKTIOPH JICMOHCTPUPOBAJIO
THOJIMKO/IOBBIH CIIOCO0 BBICKAa3bIBAaHUS, B KOTOPOM CHMBOJIMKA CYMEPEYHOI'0 U MEJIaHXOIHYECKO-
ro ObITOBaHMs (PUKCHpOBaia HOBYIO MeTadu3uky Houn. Houb y mosTa compsbkeHa ¢ mevasibio
1 1T000BHBIM TOMJICHHEM, C «TPe30ii 0 HeOBITHNY 1 MeTaMopdo3aMu npupoasl. HoBeIi Kopityc
HU300pa3UTENBHBIX CPECTB MOITHYESCKOTO S3bIKA O3BOJISIET OATY MHTETPUPOBATh BH3YyalbHbIN
OIIBIT B CTPYKTYPY BepOalIbHBIX Iei3axel, 4To MPUIAeT «JIyHHBIM Ieif3akam» M03Ta 0COObIi
ukoHorpaduueckuii craryc. [lons Beprien B CBOMX MOITHYECKHUX HOKTIOpHAX OOHAPYKUBACT HA
BCEX YPOBHSX IOITHYECKOTO TEKCTA TOJIMBAJICHTHBIE CBSI3M MEXY CIIOBOM U JKHBOIHCBIO, CIIO-
BOM U MY3BIKOH. DTOT Impolecc OMBaJICHTHOTO IPOIYILIMPOBAHUS HOBBIX CMBICIIOB KOHCTUTYHUPY-
€T MOATUYECKUH S3bIK 0CO00# N300pa3UTENLHON U My3bIKAJIbHOM BBIpa3UTeIbHOCTH. HOKTIOpH
KaK My3bIKaJIbHBII JKaHP aKTUBHO OCBAaMBAaeT B CBOCH YKUBOIMCH aHIVIO-aMEPHKAHCKHUI XyIOXK-
HUK J[xeiimc D0060T MakHuI YHCTIep — aBTOP MHOTOYHMCIICHHBIX CUM(OHUI U KHUBOITUCHBIX
HOYHBIX nei3axeil. Ocobast popMma pernpe3eHTaluy JOIOJIHUTEIFHBIX OTTCHKOB H CMBICIIOB
HOUH, AMAJIOT ¢ IPUPOIOH HA SA3BIKE HOBOIO CHMBOJIMYECKOTO MHOCKA3aHUsI NPUIaBaId KapTH-
HaM YHcTiIepa 0co0yr0 My3bIKaIbHYI0 TOHAJIBHOCTh M MHTOHALMIO SMOLMOHAIBHOTO HACTPOe-
Hus rpycty. [lonbiTka coequHUTh (HOPMY M LIBET B CO3JaHUM COBEPIISHHOH rapMOHHUHU MPOSIB-
JsieTcs ¢ 0c000i CUIION B KOMIIO3HIIMH, IIOCTPOCHHOW MO HPHHIMITY MY3bIKAJIbHBIX [[BETOBBIX
AKKOPJIOB M BHYTPEHHETO TeMIIa.

Kniouesgvie cnosa: Bepnen, cumgonusm, cyzeecmus, HOKMIOPH, «IYHHBIIL NEU3axc», 6epoais-
Has KapmuHa, Yucmiep, yeemosas 2apMoHus, My3blKaAbHAs MOHANLHOCHb

Mertadopa HOYH U JIyHHBIH MeH3aK KaKk CHMBOJI CYMEPEYHOTO COCTOSHHS
MPUPOABI U IyIITH (PUKCUPYIOTCS B MU(OIOreMe HOKTIOPHA,

1. Crarbs IOATOTOBIIEHA ITPY TOAAePKKe Pocchifckoro rocyapCcTBEHHOTO HAyYHOTO (hOH-
na (PTH®), Ne npoekra 15—04—00005 (a): «BepbansHoe & BU3yanbHOE: rpaMMaTu-
Ka IMOITUYECKOH KYIBTYPBD).
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On the Matter of the Position of Postmodernism
in the Unofficial Moscow Painting 1970—1980-s.
Artists of Painting Section of the Moscow Gorkom
of Graphic Arts

Summary: Author proposes and substantiates a much earlier date of manifestation of
postmodernism in Russian art than the accepted one, which allows to assess change of direction
in the Moscow art of last third of XX century. Basing on analysis of works done by artists of
Moscow Gorkom of graphic arts, it may be assumed, that postmodernism manifests in art during
1970—1980s. It appears in conceptualists’ works as well as in works of artists close to them.
However, it is not limited by this coterie. The second version of postmodernism is pictorial art
of generation of the seventies, where it acts as historism.

Keywords: unofficial art, Painting section, Gorkom of graphic arts, postmodernism, seventies,
conceptualism, painting, art generation.



K npo6sieme BOBHUKHOBEHHU S
MOCTMOAEPHU3MA B HEOPHUMAJIBHOU MOCKOBCKOM
skuBonucu 1970—1980-x. Xy10:KHUKH CeKIUU
JKMBONMCHU TOPKOMA rpaduKkoB

ABtop npeiaraet 1 000CHOBBIBAeT OoJIee PaHHIO, YeM IPHUHATO B HAYYHOM JMTEpaType,
JaTy HaJaJia MpOosIBICHMIT IOCTMOEPHU3MA B OTEYECTBEHHOM HCKYCCTBE, YTO MO3BOJISIET IO HO-
BOMY OLICHUTH CMEHY HalpaBJICHHU B MOCKOBCKOM HCKycCTBe nocinenneit rperu XX B. Ha ocHo-
BE QHAJIM3a TBOPUYECTBA XYIOXKHHUKOB-TIpeacTaButeseii CeKIun )KMBOMCH MOCKOBCKOTO opko-
Ma rpa(KoB, MOYKHO MOJIAraTh, YTO MOCTMOACPHU3M TIPOSIBISICTCS B OTEUECTBEHHOM HCKYCCTBE
Ha pyoOexe 1970—1980-x. OH BO3HUKAET Y KOHIIENTYaJIHCTOB, & TAKKE ONU3KUX K HUM XyTOXK-
HHUKOB, HO HE OTPaHUYMBACTCS TOJIBKO ATUM KpyroM. BTopoii Bepcueli mocTMoepHu3Ma sBIis-
€TCs JKMBOIMCHOE TBOPYECTBO XYAO)KHHUKOB TOKOJICHUS CEMHCCSTHUKOB, B ICKYCCTBE KOTOPBIX
paHHUIT OCTMO/ICPHU3M BBICTYIAET KaK HCTOPU3M.

Knrouesvie cnosa: neopuyuansroe uckyccmeo, Cekyus scueonucu, Ioprom epaguros, ce-
MUOCCAMHUKY, NOCIMOOEPHUIM, KOHYENIMYAIUIM, HCUBONUCD, XYOOHCECINEEHHOE NOKOILCHUE.
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The Organic and the Mathematical
in Barbara Hepworth’s sculptures

Summary: The article deals with Barbara Hepworth’s sculpture construction which include
linear structures made of strings. A number of researchers consider them to derive from the
mathematical models of ruled surfaces which Hepworth had been acquainted with. Many of
Hepworth’s drawings contain the same kind of structure, which is literary a graphic illustration
of hyperbolic paraboloid (a ruled surface) formation. Having analyzed the foreign studies and
Hepworth’s autobiographical notes, the author concludes that these structures in her works
shouldn’t be regarded to be borrowed directly from the mathematical models as in the case of
Henry Moore string sculpture construction. They rather may be taken as a plastic symbol of her
connection with the universe.

Keywords: Hepworth, landscape, mathematical models, strings, ruled surfaces, hyperbolic
paraboloid.

Opranunuyeckoe U MaTeMaTu4YecKoe
B ckyabnrType bapoapsl XenBopt

B crarbe paccmarpuBaetcs popmooOpa3oBaHue B cKynbnType bapbapst XemBopT ¢ HCHOIb-
30BaHHMEM JINHEAPHBIX CTPYKTYP, CO3IaHHBIX U3 CTPYH. Psij uccnenoBaresneii cBA3bIBAET UX MPO-
HCXOXJICHHE C MaTeMaTHYECKUMH MOAESIMH JIMHEWYaThIX IOBEPXHOCTEH (¢ KOTOphIMu Xemn-
BOpPT ObUIa 3HaKOMa). MHOrHE pUCYHKH XENBOPT COZEPrKaT aHAJIOTHUHYIO CTPYKTYPY, KOTOpast
MPEe/ICTaBIIseT c000il OyKBAIBHO MIUTIOCTPAIMIO 00pa30BaHUs THIIEPOOIHIESCKOro napabdoion-
Jla— JIMHeiuaroii moBepxHocTu. [Ipoananu3upoBaB Marepualbl 3apyOe)KHBIX HCCIICI0BaHUI
1 aBroOuorpaduueckue 3anucu XenBopT, aBTOp HPUXOAUT K BBIBOAY, YTO 3TH CTPYKTYPHI B €€
paboTax He SBISIOTCS PE3yJITaTOM TAKOTO NMPSIMOT0 3aMMCTBOBAHMS M3 MATEMaTHYECKUX MOJIe-
neit (xak B popmooOpazoBanuu [eHpu Mypa), U HX CKOpee MOKHO PaccMaTpHBaTh KaK INIACTH-
YECKHH CUMBOJ €€ CBS3U C MUPO3JaHHEM.

Knrouegvie cnosa: Xensopm, nandwagpm, mamemamuueckue Mooenu, CmpyHul, iuHenyamole
nosepxHocmiu, 2unepoonudeckuil napaboiouo.
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“Persian motifs” in ornamental decoration
in the 17th century Russian art

Summary: The article analyzes the influence of Safavid art on decoration of art objects in 17—
18" century Russia. The decoration of bride’s boxes and tin objects are mostly under examination.
The author proposes new attributions.

Keywords: Safevid Iran, ornament, Russian culture, bride’s box, altar ciborium.

«Ilepcuackue MOTUBBI»
B opHamenTax XVII Beka Ha Pycu

B cratbe mpociexuBaeTcs BIMSHAE UCKycCTBa cedeBuackoro Mpana Ha IeKop MpeaMeToB
JleKopaTUBHO-NpuKiIagHoro uckyccrBa XVII— nagana XVIII Pycu. Peus unet o pocnucsx ko-
poOeii 1 OJIOBSHHBIX U3JEHIl. ABTOPOM HPEIIaraloTcsi HOBbIE aTpHOYIHH.

Kurouesvie cnosa: Ceghesuockuii Upan, opnamenm, pycckas Kynomypa, KOpobws, Haoa-
MapHas cemo.
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To the 155th anniversary of the monument
“Millennium of Russia”

Summary: The article is devoted to the history of creation of the monument “Millennium of
Russia”. The author describes historic context, mood of society and having a number of features
development trends of architecture and decorative and applied art of the second half of the
XIX century. The article also gives a detailed information on the biography of the author of the
monument, sculptor M. O. Mikeshin, which entered the history of Russian monumental plastics
as an author of a number of well-known monuments, including the “Millennium of Russia” in
Novgorod and monument to Ekaterina II in Saint Petersburg.

Keywords: Historicism, monument, Russian sculpture, state order, creative competition,
literary centrism, eclecticism.

K 155-geTtuw namMmaTHuka « Teicauesietue Poccnm»

Crarhsl OCBSILIICHA UCTOPHUHU CO3JaHus mamsaTHUKA « Teicsiuenerne Poccuny. ABrop omu-
CBIBAET UCTOPHUYECKHH KOHTEKCT, HACTPOCHUsI O0IecTBa U UMEIOIINE IEIIbIH psif 0COOSHHO-
CTeH TeHACHIIMHU Pa3BUTHUS 30[4ECTBA M JCKOPATUBHO-IPHKIIAHOTO UCKYCCTBA BTOPOIl MOJIO-
BuHbl XIX Beka. B craTbe Tarke AaHO MOAPOOHOE M3NIOXKEeHHe OHorpaduu aBTopa MOHYMEHTa
ckyabTopa M. O. Mukemnna, KOTOpbIH BOILIET B HCTOPHIO PYyCCKOH MOHYMEHTAILHOM IIaCTH-
KM TaKXKe Kak aBTop LeJIOT0 psiJia U3BECTHBIX NaMATHUKOB, B ToM uncie «1000-neturo Poccun»
B Hosropone n Exarepuse II B [TetepOypre.

Knrouesvie cnosa: Ucmopusm, monymenm, pycckas cKyibhmypa, 20Cy0apCmeertblil 3aKas,
MEOPUECKUll KOHKYPC, TUMEPAmypoyeHmpusm, SKIeKmuKa.
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The decoration of the Kazan metropolitan

Summary: The article is devoted to the complex study of the decoration of the Kazan
underground. The main purpose of the article to analyze some of the basic trends of interior
decoration of the Kazan subway stations. It combines Soviet— style and Leningrad traditions
in the design of the subway construction with typical characteristic of the high-tech style.

Keywords: metropolitan, decoration, monumental painting, monumental-decorative art.

XynoxecTBeHHOe opopmiieHHE
Ka3aHckoro MeTpomnojurena

Jlannast paboTa MocBsiieHa KOMIUIEKCHOMY HCCIISI0BaHHIO XYI0XKECTBEHHOTO O(OPMIICHHS
Ka3aHCKOI'O METPOIOJIMTEHA. B cTaThe cliesaHa MOMBITKA BBISIBUTH OCHOBHBIE TEHICHLIUH JICKO-
PHPOBaHMS HHTEPHEPOB CTAHIINH, B KOTOPBIX COSIMHIINCH KaK COBETCKHE (MOCKOBCKHE, JICHHH-
rpajicKue) TpaJULUH, YTBEPIAUBILINECS B HCKYCCTBE OOPMIICHUS OTEYECTBEHHOTO METPOCTPOE-
HUSL, TaK ¥ HOBBIE TEHICHIIUH O)OPMIICHUSL.

Knrouesvie cnosa: mempononumen, xyooocecmeennoe oghopmienue, MOHYMEHMAanIbHasL HCU-
B0NUCH, MOHYMEHMANLHO-0EKOPAMUBHOE UCKYCCNEBO.
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Genre features and aesthetic phenomenon
of Chinese painting

Summary. The subject of the study is an analysis of one of the long-standing trends of
traditional Chinese painting, known in the art as a genre of “flowers and birds” (“hua-nyao”). The
author offers a description of the historically worked out principles of composing the composition
of this genre.

The aim of the work is connected with the study of the question concerning the traditional
methods of depicting the motif of flowers and birds in painting. Considering the fact that Chinese
national painting has appeared for a long time, the researcher’s goal also becomes the need to
prove that it differs fundamentally in terms of material, technique and artistic means from the
European one.

The research methodology is predetermined by the purpose of the work. Its basis was the
method of analytical study of sources, clarifying the logic and content of Chinese painting of the
period under investigation. The methodological basis for the study was the thematically necessary
works on the theory and history of art, the history of the Republic of China, the philosophy of
art. Also used ryazh electronic publications.

The basis of the article is a comparative-historical method that helped to determine that
changes in the artistic-shaped structure of Chinese painting by scientists have been tracked since
the middle of the XIX century.

The novelty of the article is to study the impact of modern Western art on the specifics of the
development of traditional Chinese painting at the turn of the 20" and 21*' centuries. In addition,
the author for the first time gives examples of the heyday of this genre at the present stage.

Various techniques, a high level of skill of artists and today deserve a high estimation, both
among the art historians and ordinary connoisseurs of fine art, namely— Chinese traditional
painting.



The conclusions emphasize the fact that modern Chinese artists still adhere to the traditions
of ancient painting, using mascara, mineral and vegetable paints, which are applied to silk (cotton
cloth) or to special paper made from soft fine fibers.

It is stated that the Chinese art of the past eras, including the period of the Qing dynasty, took
an important place in the history of world culture. The artistic images created by the Chinese
people are so diverse and marked by a vivid identity that few people are left indifferent. Chinese
artists have improved their experience in every era and invented the best aesthetic principles of
painting. Chinese flower and bird painting covers most of the concept of painting in China, in
particular—the Qing dynasty. However, it should be remembered that each style has its own
virtues and weaknesses.

Keywords: The Qing Dynasty, genre, art, style, painting, “‘flowers and birds”, “hua-nyao”,
craft, traditions, artistic means, artistic image.

KaHpoBbie 0COOCHHOCTH U 3CTETHYECKUH
(peHoMeH KUTANCKON »KUBONUCH

IIpenmeTroM uccnenoBanus SBISETCS aHATU3 OJHOTO M3 JIABHUX HAIPABICHUH TPaaAUIMOH-
HOW KHUTaMCKO )KUBOIKMCH, H3BECTHOTO B HCKYCCTBOBE/ICHHUH KaK XaHP «IIBETHI U NTUIBD) («Xya-
HSI0»). ABTOp IIpesiaraeT XapakTepuCTHKy UCTOPHYECKU BHIPAOOTaHHBIM ITPUHIIUIIAM TTOCTPOC-
HUS KOMIIO3UIIMHU 3TOTO XKaHPa.

Lenb paGoTsl cBsi3aHA ¢ U3YUSHUEM BOIIPOCA, KACAIOIIETOCs TPAJAULMOHHBIX IPHEMOB H30-
Opa’keHHs B )KUBOITMCH MOTHBA I[BETOB M NTHUI]. YUYHUTHIBAs (DAKT, 4TO KUTAlCKasl HAI[IOHATIbHAs
JKMBOIIMCH MOSIBUJIACH JABHO, LIEJIBIO UCCIIEI0BATENS TAK)KE CTAHOBUTCS HEOOXOIMMOCTH JI0-
Ka3aTh, YTO OHA KapAMHAJIFHO OTIMYAETCs [0 MaTepHally, TCXHHKE M XYI0KECTBCHHBIM Cpe/l-
CTBaM OT €BPOIEHCKOIA.

Mertozosnorus uccienoBaHus NpeaonpeelieHa nensto padotsl. Ee 6a3ucoM cran meron aHa-
JIUTHYECKOTO M3y4YEeHHs MCTOYHUKOB, MPOSICHSIONIMI JIOTHKY M COJEP)KaHUE KMTAHCKOW KHBO-
IIICH UCCIIEAYEeMOro nepuoja. Meromonaoruueckoi 6a3oii UccIe0BaHus CTAN TeMaTHYECKU
HEOOXOAMMBIE TPY/BI [0 TEOPUU M UCTOPUH MCKYCCTBa, Hctopuu Kuraiickoit PecyOnuku, du-
J10co(pHN HCKYCCTBa. VICIIONB30BaH TaKXKe PSOK JICKTPOHHBIX M3IaHUH.

OCHOBOH CTaTbH SIBISETCS CPABHUTEIBHO-UCTOPUUYECKUN METOM, KOTOPBIN IMOMOT OIpere-
JIUTB, YTO U3MEHCHHUS B XYJI0)KECTBEHHO-00pa3HOM CTPYKType kuBonucu Kuras ydyeHbIMHU OT-
ciexuBaroTes ¢ cepeannsl XIX Beka.

HoBu3Ha cTaThy 3aKIIIO4aeTCsl B M3yYCHUH BO3JCHCTBHS COBPEMEHHOTO 3aIIaJJHOTO UCKYC-
cTBa Ha crieliu()UKy pa3BuTHs TpaauioHHoi Kuraiickoit sxuBonucu Ha pybexe XX—XXI Be-
koB. Kpome 3Tor0, aBTOpOM BHEpBBIC NPUBOAATCS NPUMEPHI PACIBETa 3TOTO JKaHpa Ha COBpe-
MEHHOM JTare.

Pa3zHo0Opa3Hble TEXHUKH, BBICOKHI YPOBEHb MACTEPCTBA XY/IOXKHUKOB M CETO/IHS 3aCITyXHU-
BAIOT BBICOKOH OIIEHKH, KaK B CpeJIe NCKYCCTBOBE/IOB, TAK U PSIOBBIX LICHUTEIISH H300pa3nuTeb-
HOTO MCKYCCTBa, 8 UMEHHO — KHUTAHCKOW TpaJUIIMOHHOMN KUBOIIHCH.

B BbIBoZax nmogdyepkuBaeTcs TOT (PaKT, YTO COBPEMEHHBIE KUTAHCKHUE XyIOXKHUKH U CETOIHS
MIPUICPKUBAIOTCS TPAIULINI APEBHEH )KUBOIKCH, UCIIONB3YS TyIIb, MUHEPAJIbHBIC U PACTHTEIIb-
HbIC KPACKH, KOTOPbIE HAHOCSTCS HA LICIK (XJIOMIaTOOYMaXKHYIO TKaHb) WM Ha 0CO0yt0 Oyma-
Ty U3 MATKOTO TOHKOTO BOJIOKHA.

Koncrarupyercsi, 4To KUTaiicKoe HCKYCCTBO IPOLLIBIX 110X, B TOM YHCIIE IEPHOA AUHACTHI
[{uH, 3aH5I0 BaXKHOE MECTO B HCTOPUM MHUPOBOM KYJIBTYpHI. XyI0KECTBEHHbIE 00pa3bl, CO3/1aH-



HbIE KHTAHCKUM HapOJOM, HACTOJILKO Pa3HOOOPA3HbI U OTMEUYEHBI IPKOI CaMOOBITHOCTBIO, YTO
MaJio KOro OCTaBJISIIOT paBHOAYLIHBIM. KuTaiickue Xy0)KHUKH COBEPIICHCTBOBAIIHM CBOI OIBIT
B KOXXIYI0 310Xy U NPHIYMaJIH JIy4llIde dCTeTHUECKUE MPUHLIUIBI )KuBonucH. Kuraiickas 1se-
TOYHAsI ¥ ITUYbsI KUBOIHUCH HOKPBIBACT OOJBLIYIO YaCTh KOHIICIILINHK JXUBONUCH KuTasi, B yact-
HocTH— quHacTuu L{uH. OHaKo ciieyeT HOMHHTb, YTO y KaXKI0TO CTHJISL €CTh CBOM JOCTOHMH-
CTBa U CI1a0OCTH.

Knrouesvie cnosa: JJunacmus L{un, dcanp, uckyccmeo, cmuits, JHCUBONUCH, «YGembl U NIMU-
Ybly, «XYaA-HAOY, pemecio, mpaouyui, Xy0oxcecmeeHHvle CPeOCmed, XyO00HeCmEeH bl 00pas.



Tarbsina UBanoBua CegoBa
Poccuiickuii cocyoapcmeennbiii
2YMAHUMapHulil yHugepcumem
gaxynemem ucmopuu uckyccmea
e-mail: tianal 025@jicloud.com
Poccus, Mockea

Tatiana I. Sedova

Russian State University

for the Humanities

School of Art History

e-mail: tianal 025@jicloud.com
Russia, Moscow

Paolo Troubetzkoy’s teaching experience and
progenies

Summary: Small statuettes brought the world fame to Paolo Troubetzkoy. Alexander III
monument executed by him became a kind of his visit card. But the artist’s experience as a
professor of sculpture at Moscow School of Arts, Sculpture and Architecture is still rather
unknown, if compared to the above, and described mostly just as statement of the facts. The
author gives a try in this article to disclose the method, reasons and significance of Troubetzkoy’s
influence on the young sculptors. Certainly, he didn’t manage to become the founder of a new
school of sculpture; his students can be called as such very relatively. However, the artist’s
influence proved to be huge, having made a hole in the academic rules and opened the way of
untied creative work to the youth.

Keywords: Paolo Troubetzkoy, sculpture, impressionism, Moscow School of Arts, Sculpture
and Architecture, Russian art, academic educational system.



IIpenogaBarenbckuii onbiT Ilaono Tpyoenkoro.
Y4yeHUKH U NocJe0BaTe I

Meinkas mactuka npusecia ITaono TpyGenxoMy MHpOBYIo ciaaBy. McrOMHEHHBIH UM MO-
HyMeHT Anekcanzpy III cran ero BusuTHO#H kaproukoit. Ha atom (oHe nesTeapbHOCTh MacTe-
pa B KauecTBe MpENoaaBaTeis CKyIbITYPHOTO Kilacca MOCKOBCKOTO YYMIIHIIA )KUBOIIUCH, Basi-
HMS M 30/{4€CTBA 10 CHX MOP OCTAETCS MaJIO UCCIIEIOBAHHOM M Yallle BCEro OMHCHIBACTCS JIUIIb
(axronornuecku. B 1aHHO# cTaThe MPEANPUHUMACTCS MONBITKAa 0003HAYUTH METO, IPUYHHBI
Y 3HauCHHE BO3/ICHCTBHUS UCKycCTBa TpyOeIKoro Ha MOJIOABIX CKylbNTOpoB. KoHeuHO, OH He
CTaJl OCHOBOIIOJIOKHUKOM HOBOH CKYJIBITYPHOMN LIKOJBI, €I0 YUEHUKOB MOXKHO Ha3BaTh TAKOBBI-
MH BecbMa ycioBHO. 1 Bce ke BimsiHue TpyOenkoro okasanoch KOJIOCCalbHBIM, IIPOOUB IIHU-
POKyI0 Opellb B akaJJIEeMHYECKUX IPABUIAX M OTKPBIB MOJIOJEKH IyTh CBOOOJHOTO TBOPUYECTBA.

Kmouesvie crosa: Ilaono Tpybeyxoil, ckynonmypa, umnpeccuonusm, MYXKB3, pyccroe uc-
KYCCMe0, akademudeckas Cucnema oopasoeanusl.
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An Analysis of the Advantages and Disadvantages
of Master-Apprentice Teaching Method in
Chinese Traditional Art Education

Summary: There is a variety of teaching ways in Chinese traditional art education, of which
“Teacher-Apprentice Teaching type “education is the earliest in the history of Chinese art, but
also a very important way of education. This paper attempts to analyze its positive function and
drawbacks in the history of art education from the history, characteristics, contents and approaches
of education. The author hopes this research will benefit the contemporary Chinese art education.
Keywords: traditional art education; master-apprentice teaching; pros and cons.



AHaJIu3 NPpeuMYIeCcTB U HEJ0CTATKOB
Kurajickoro TpaiMIiHOHHOI0 Xy/J10KeCTBEHHOI 0
BOCIUTATEJBHOI0 METO/1a «Iepeaadya 3HAHUM OT

YUHUTEJs K YYeHUKY»

Kuraiickoe TpaguIHoOHHOE XyI0KECTBEHHOE 00pa30BaHKe CYLIECTBYET B pasiIHYHBIX (op-
Mmax. CaMbIM paHHHM METOJIOM OOy4YeHUsI, SIBISIBIIMMCS TaKKe JICHCTBEHHOW BOCIUTATEIbHOM
CHCTEMOI B M300pa3UTEIbHOM UCKYCCTBE Ha MPOTSHKCHUH THICSYENIETHH, CAUTACTCSI METO, «IIe-
penauu 3HaHUH OT YYUTENS K YUYCHUKY».

B nanHOi1 cTaThe paccMaTpUBaeTCS UCTOPUS PAa3BUTHSA, COAEPKAHUE, OCOOEHHOCTH M BOC-
MUTATEeNbHAS COCTABIIAIONIAst METO/IA «IIepeada 3HaHUH OT yUUTENsl K YUEHUKY», aHATU3UpYeT-
Cs1 MECTO JJAaHHOTO METO/Ia B CETOAHSAIIHECH CHCTEME Pa3BUTHUS Xy/I0)KECTBEHHOTO 00pa30BaHUs,
€ro JIOCTOMHCTBA M HEJAOCTATKHU B LIEJISIX COBEPUICHCTBOBAHMS CYLIECTBYIOLICH 00pa3oBarTelib-
HOU CHCTEMBI.

Knrouesvie cnosa: mpaduyuortoe xy0odcecmsenHoe 60CNUMarue, nepeoaia 3HaHUuLl om yuu-
mens K yueHUKy, npeumyujecmed u HedoCmamxu.
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Verbal and instrumentalism
in traditional Indian sound model

Summary: The article is devoted to the philosophical and aesthetic and scientific theoretical
concepts sound phenomena in the South Asian civilization. The main theoretical sound
systems of Indian classical music tradition—such as the sruti, swara, nada. It reveals a kind
of “two-dimensional” sound phenomenon of the South Asian civilization. On the one hand,
it represented a kind of objective you start—audio unit, “manifesting” the vibration of the
surrounding space of the universe, on the other—singing, melodic recitation—the subjective
beginning, the personification of human nature comes into contact with the cosmos. This “beep
code” clearly manifested at various levels of musical culture of South Asia -.. ethical-philosophical,
socio-cultural, conceptual and terminological, etc. In music theory, a single tone— Swara regarded
as a special world, capable of causing pleasure to physiological and mental levels, endowed with
symbolic meanings, called ritualistic worship. This was a major philosophical and aesthetic core
of India’s musical culture from the early stages of its development, this is what united all areas
of sound practices and renders meaningless the theoretical basis of separation of music on vocal
and instrumental, as was the case in many other cultures. Therefore, in terms of the orientation
of the so-called “verbal” and “instrumentalism” the author proposes to consider the types of
deployment of the musical text and the character of musical thinking.

Keywords: sound phenomena, nada, swara, shruti, dhrupad, khayal, gharana, banya, verbal,
instrumentalism.



Bep0ajibHOCTH M HHCTPYMEHTAJIN3M
B TPAAULMOHHON 3ByKOBOM Moaeau Unauu

Crarbs nocBseHa GHI0COPCKO-ICTETHICCKHM U HAyYHO-TEOPETHICCKUM KOHIETIIHAM (he-
HOMEHa 3BYKa B I0XKHOA3MATCKOIM IIMBHIM3ALMK. PaccMaTpuBaloTCs OCHOBHBIE TEOPETHUECKHE
3BYKOBBIE KOMIUIEKCHI HHANICKOW KJIACCHYECKOW MY3bIKaJIbHOM TpaJNIH — TaKHe KaK IIpy-
TH, CBapa, Haja. BeisBisieTcs cBoeoOpa3Hast «JByMEPHOCTbY» 3BYKOBOTO (heHOMEHA F0)KHOA3HaT-
cKoii ruBrM3anui. C OTHOM CTOPOHBI, OH MPECTABICH HEKUM OObEKTHBHBIM HA4aJIOM — 3BY-
KOBBIM arperarom, «IposiBJIsIOIINM) BUOPALIMIO OKPY’KAIOIIEro Hac MpoCTpaHcTBa BeeneHHoi,
C JpYyroil— MEeHUEeM, MEJIOANIECKON penuTanueii— cyObeKTHBHBIM Ha4dajloM, OJNUIICTBOPECHU-
€M YeJIOBEYECKOH MPUPO/IBI, BCTYIAKOMIeH B KOHTAKT ¢ KocMocoM. DTOT «3BYKOBO# KO/I» CO
BCEil O4EBUTHOCTBHIO MPOSIBIISIETCS HA CAMBIX Pa3HBIX YPOBHSIX MY3bIKaJIbHOM KyIbTyphl FOxHOM
A3uu— 3THKO-(PHI0CO(CKOM, COLIMOKYIBTYPHOM, MOHATHIHO-TEPMUHOJIOTMYECKOM H T.11. B My-
3BIKAJIBHON TEOPUH OJMHOYHBIN TOH— C8apd PacCMaTpUBAJICSA KaK 0COOBIA MHUp, CIIOCOOHBIN
BBI3BATh HACIAX/CHHE HAa (PU3HOIOTMYECKOM M MEHTAJILHOM YPOBHSX, HA/IEIISUICS CUMBOJINYE-
CKHMHU 3HAUYCHUSIMH, BBI3bIBAJI PUTYaJIbHOE HOKIOHEHHE. DTO ObLIO IIABHBIM (HIOCO(CKO-ICTE-
THYECKUM CTEP)KHEM MY3bIKQJILHOW KyJAbTypbl MHIMHU ¢ paHHUX 3TAIlOB €€ CTAHOBJICHUS, UIMEH-
HO 3TO 00BEIMHSIIO Bce 001aCTH 3ByKOBOI IIPAKTUKH U JIENAI0 OECCMBICICHHBIM TEOPETUIECKOES
000CHOBaHHE Pa3/ieNIeHNss My3bIKH Ha BOKAJIBbHYIO M MHCTPYMEHTAJIbHYIO, KaK 9TO IPOMCXOIH-
JI0 BO MHOTHX JIPyTHX KynbTypax. II03TOMy ¢ TOYKH 3peHHs OpHEHTAllM! Ha TaK Ha3bIBaeMbIe
«BepOATBHOCTD» M «MHCTPYMEHTAIM3M» aBTOP MPEAIaraeT paccCMaTpuBaTh TUIIBI pa3BepThIBa-
HUS MYy3BIKQJIBHOTO TEKCTa U XapaKTep MY3bIKaJIbHOTO MBIIUICHUS.

Knouegvie crosa: 368yko601l penomen, Haoa, ceapa, wpymu, OXpynao, Kxatisiib, 2xapana, 6a-
Hbsl. 6ePOANLHOCb, UHCHIPYMEHMATUSM.
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Vsevolod Zaderatsky: between neo-impressionism
and constructivism

Summary: This article is devoted to piano cycles by Vsevolod Zaderatsky— one of the
prominent representatives of Russian music art of the XX century, whose writings for a long
time was not known to a wide circle of professionals and music lovers. The originality of his
piano miniatures, reflecting the characteristic features of the author’s manner lies not only in
the original combination of neoimpressionists and constructivist features, but in the interesting
genre experiments, vividly convey the spirit of the age.

Keywords: Vsevolod Zaderatsky, piano miniature, color ostinato, the genre of music poster.

BceBouion 3agepankuii: MexKay
HEOMMIIPECCHOHU3MOM M KOHCTPYKTHBH3MOM '

JlanHast cTaThs MoCBsiieHa (popTenuanHbIM HuKiIaM BeeBonona 3aaepakoro— ogHoro u3
BUJIHBIX IIPE/ICTaBUTENEH 0T€UeCTBEHHOTO MY3bIKaJIbHOIO HCKYCCTBA IIEpBOM MOJOBUHBI X X Beka,
YbU COYMHEHHS B CHITY MJICOJIOTHYESCKUX MPUYHH J0Jroe BpeMst ObLIM HE H3BECTHBI LIMPOKOMY
Kpyry npodeccronasnoB u aroduteneid My3biku. CBoeoOpasue ero GpopTernuaHHbIX MUHHATIOP,
perbeHO OTPAXKAIOLIMX XapaKTepHbIe 0COOCHHOCTH TBOPUYECKON MaHEPhI aBTOpa, 3aKIII0YaeTCs
HE TOJILKO B OPHI'MHAJIBHOM COYETAHUN HEOUMITPECCHOHUCTCKUX M KOHCTPYKTHBHUCTCKHX YEpT,
HO ¥ B MHTEPECHBIX )KAHPOBBIX IKCIIEPHMEHTAX, JKHBO MEPENAIOLINX JyX SIOXH.

Knrouesvie cnosa: Beesonoo 3adepaykui, popmenuannan MuHuamiopa, KOOPUCmu4eckoe
OCMUHAMO, JCAHP MY3bIKATILHO2O NAAKAMA.

1. Ilybnukanms moAroToBieHa B paMkax nogaepxanHoro PIH® nayunoro npoekra Ne 15-
04-00228
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Cultural and historical aspect of the formation of

a new theatrical language in the late 90-ies of XX

century (on the example of the early works of the
French Equestrian Theater “Zingaro”)

Summary: The subject of research is the cultural-historical aspect of the phenomenon of the
French equestrian theater “Zingaro” of Clement Marty (Bartabas). The main focus of the analytical
work is to develop a perspective of the influence of cultural and historical events on creative
and motivational prerequisites for the development of Clément Marty’s theater. The formation
of activity-oriented vector of the becoming and development of Bartabas’s creative enterprises
connected with deep historical roots. Antique and modernity are originally intertwine in context
of the emotional-psychological perception of theatre. Visualization of the “historical perspective”
by plastic means of expressing psychological theatre proves the objective connection between
history and art. The contemporary stage practice of the world theater has no analogues in the
creation of such show-performances. Especially if it involves trained animals (horses). A new
kind of “humane training”, which forms the basis of creative activities (and everyday life) by
actors of the theater “Zingaro” forms a full-weight creative cooperation people and horses. The
novelty of the research is that for the first time an attempt is made to analyze the influence of the
cultural and historical approach on the genre and species basis of theatrical performances of the
French equestrian theater “Zingaro”. The innovative directorial form of psychological theater
allows you to form new philosophical and aesthetic principles of demonstration (and perception)
modern, original, memorable, emotionally rich theatrical performance.

Keywords: spatial-temporal arts, performance and mass kinds of arts, value-priority
postulates, cultural and historical code, atmospheric music accompaniment, historical period,
demonstrational plastic language, directing production form, visual theater, historical-dramatic
performance.



KyabTypHO-HCTOpPUYECKHI aceKT
(GopMUpPOBAHUSI HOBOTO TEATPAJIBHOIO A3bIKA
B KOHIIEe 90-x rogoB XX cTosieTus (Ha mnpuMepe
paHHero TBopuYecTBa GPaHIy3CKOr0 KOHHOTO
TeaTpa «3UHTapo»)

IIpeaMeToM uccIenOBaHUS SIBISIETCS KyJIbTYPHO-HCTOPUUSCKHN acrekT (peHoMeHa (hpaH-
I[y3CKOTO KOHHOTO Tearpa «3uHrapo» Kiemana Mapru (baprabaca). OcHOBHasl HAalIpaBIEHHOCTh
QHAINTHYECKON paboThI 3aKIII0YaeTCs B pa3paboTKe MPOOIEMATUKH BIMSHUS KYJIBTYPHO-HUCTO-
pHUYECKHX COOBITHI Ha TBOPYECKHE MOTHBAIIMOHHBIC MPENNOoChUIKN Tearpa Kinemana Maprtu.
dopmupoBaHue EATEIbHOCTHO-OPUEHTHPOBAHHOTO BEKTOPA CTAHOBIICHUS M TIEPCIIEKTUBHOTO
pa3BHUTHS 6apTabaCOBCKOTO TBOPYECKO-XYOKECTBEHHOTO MPEATIPUATHS CBA3aHO C ITyOOKHMH
HCTOPUYSCKUMH KOPHSIMU. AHTHYHOCTD M COBPEMEHHOCTh OPUTHHAIIBHO TEPEIJICTAIOTCS B KOH-
TEKCTE IMOIMOHAIBHO-TICHXOJIOTHYECKOTO BOCIIPUSITHS TEaTPaIbHOTO ClIEKTakiId. Busyanusa-
LHST «MCTOPUYECKOTO IKCKYpCa» IIACTHYECKUMHU CPEACTBAMHU BBIPA3UTEIbHOCTH IICHXOIOTHYe-
CKOTO TeaTpa JI0Ka3bIBaeT OOBEKTUBHYIO CBSI3b HCTOPHHU U MCKyccTBa. COBpeMEHHAsh MHPOBast
TearpabHas PeKUCCEPCKO-TIOCTAHOBOYHASI TPAKTUKA HE MIMEET aHAJIOTOB CO3JaHHs TAKOTO Poja
moy-crekrakieil. Oco0eHHO, eciii B HEM 3aJIeiCTBOBAaHBI JPECCUPOBAHHBIC )KUBOTHBIC (JIOIIA-
). HoBast pa3HOBHAHOCTD «TYMaHHO# IPECCHPOBKIY, COCTABIISIONICH OCHOBY TBOPYECKOM Jiesi-
TeNbHOCTH (M OOBIACHHOI KHU3HU) aKTEPOB Tearpa «3MHrapo» (HOPMHUPYET MOTHOLECHHBIN TBOP-
YeCKHUi KOHTEHT JItofiei 1 Jommanei. HoBH3HA HccieoBaHust 3aKII0YaeTCsl B TOM, YTO BIICPBBIC
HpeaNpPUHUMAETCS MONbITKA aHAIN3a BIMSHUS KYJIBTYPHO-UCTOPUYECKOTO TTOX0a Ha )KaHPO-
BO-BHJIOBYIO OCHOBY TeaTpaJIbHBIX CIICKTaKJIeH ()paHIy3cKOro KOHHOro Tearpa «3uHrapoy». 1H-
HOBAIIMOHHAs peKHccepckast popMa ICHXOIOrHIecKOro Tearpa no3BoiisieT (opMUpOBaTh HOBbIE
bHI0COPCKO-ICTETHYESCKUE TPUHIUITBI AEMOHCTPALMHU (M BOCIPHATHS) COBPEMEHHOTO, OPHUTH-
HaJIbHOTO, 3aIIOMHHAIOLIEr0Cs, SMOLMOHAIBHO-HACBIIEHHOTO TEaTPaIbHOTO 3PEIIHUIIA.

Knrouesvie crosa: npocmpancmeenno-epementuie UCKyCccmed, 3peiumHo-maccogole Uobl Uc-
KyCcCme, YeHHOCMHO-NPUOPUMemHble ROCMYIAMbl, KYIbMyPHO-UCIOPUYECKUTl KOO, ammocgephoe
MY3bIKATIbHOE CONPOBOACOCHUE, UCHIOPUECKUT NEPUOD, OEMOHCIMPAYUOHHO-NIACMUYECKULL SI3bIK,
PEACUCCEPCKO-NOCMAHOBOYHAS (YOPMA, BU3YATILHBLIL Meamp, UCIOPUKO-OPaAMamuiecKoe speruuje.
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The Artistic Image in Ancient Greek Ornament

Summary: The article studies the ancient Greek ornament, its significance in the history of
art as one of the forms of figurative cognition of reality. The author analyzes it in comparison
with the ancient Oriental ornamentation, notes the patterns of the construction of ornaments in
relief and vase painting.

Keywords: Ancient Greece, ornament, architecture, sculpture, vase painting.

Xyno:kecTBEeHHbIN 00pa3
B opHamenTe /IpeBHeit I'peuun

B crarse uccnenyercst ApeBHErpeUeCKUil OpHAMEHT, €TO 3HAYE€HHE B NCTOPUH MCKYCCTBa
KakK OfHOW U3 (opM 00pa3HOro MO3HAHMUS JACHCTBUTENBHOCTH. ABTOP NPOBOAUT aHAIIU3 B CPaB-
HEHHU C JPEBHEBOCTOYHONW OPHAMEHTHKOH, OTMEYaeT 3aKOHOMEPHOCTH ITOCTPOSHHS OpHAMEH-
TOB B penbede U Ba30MHCH.

Knrouesvie crosa: Jlpesusis I peyus, opramenm, apxumexmypa, CKyibnmypd, 6a30nUch.



