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The flagship of the domestic fighting culture

Summary: The authors of article had a chance to work with students who after graduating from
the higher education institution joined the ranks of the Ensemble named after A. V. Alexandrov,
to be at concerts, to listen to my graduates’ stories, to talk to its leaders. Summing up this
experience, in this article we will try to understand what is the uniqueness of creative heritage
of'this collective and a secret of unconditional recognition of actors by public all over the world.

Keywords: A. V. Alexandrov, chorus, “the singing weapon”, patriotism, interpretation, singing art.

dDj1arMaH O0Te4eCTBEHHOM cpaMaroumencs
KYJbTYPbI

ABTOpaM cTaThM JJOBEIOCH PadOTaTh CO CTYICHTAMH, KOTOPbIE [0 OKOHYAHHIO By3a BIUIIHChH
B psiabl AHCaMOms1 uMeHH A. B. AnexcanznpoBa, ObIBaTh Ha KOHIIEPTaX, CIyIIaTh PACCKa3bl CBO-
UX BBITYCKHHUKOB, Oece10BaTh ¢ pyKoBOAUTEIIMH. CyMMHPYs 3TOT OIIBIT, IOIBITAEMCS TIOHSTh
B 3TOH CTaThe, B YeM K€ YHUKAIBHOCTh TBOPYECKOTO HACIIEIUS 3TOTO KOJUIEKTHBA U CEKpeT 6e3-
OrOBOPOYHOTO NMPU3HAHUS APTHCTOB MyOJIMKOM 10 BCEMY MUPY.

Kurouesvie cnosa: A. B. Anexcanopos, xop, «noiowjee opyxcue», nampuomusm, unmepnpe-

mayusl, neCeHHoe UCKyccmaeo.
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“A07y01 OLOUKTIKOL TOV TOTPOS TPOS TO VIOV

(“Didactic Speeches of Father to his Son”) by

Marino Falier: Interaction of Orthodox and
Catholic Traditions

Summary: The article is devoted to a topical theme of Venetian Crete as a varied world, both
Greek and Latin. The aim of the research is to analyze a scantily explored problem of interaction
of Orthodox and Catholic traditions in Venetian Crete in the 15" century on the material of
philosophic-didactic work by Marino Falier, a Cretan poet of a Venetian origin, “Didactic Speeches
of Father to his Son” translated by the author of the article. The character of the relationship
between cultural and religious traditions is revealed on the basis of comparative method, textual
analysis and study of the source structure. Falier’s interest in secular life, his rationalism, didactic
speculations, and demotic language are close to the outlook of Byzantine intellectuals but in his
assessments he follows a Catholic tradition. The author of the research arrives at the conclusion
that duality of the religious situation in Crete and flexible policy of Venice are reflected in
Falier’s Catholic point of view. Regarding Byzantium Orthodox culture with favour, he analyses
phenomena in the spirit of Catholic discourse and asserts filioque.

Keywords: Marino Falier, Venetian Crete of the 15" c.; Venetian nobles; interaction of
cultures; Byzantium demotic literature; filioque; Orthodox discourse; Catholic discourse.



«A0Y01 O100KTIKOL TOV TATPOS TPOS TO VIOV
(«IngakTHYeCcKHE pevYu O0THA K CbIHY») MapuHo
daabepa: B3auMoAeiCTBHE NIPABOCJIABHOM
U KaTOJIMYECKOW Tpaauuui

Crarbs IOCBsIIIIEHA aKTyajbHOW TeMe BeHenmanckoro Kpura kak BapHaTHBHOTO, OTHOBpE-
MEHHO TPEYECKOro M JATHHCKOTo, Mupa. Llenbro nccnenoBanus SBIsETCS aHAIN3 MaJIOM3ydeH-
HOI npo0ieMbl B3aUMOJCHCTBHS PABOCIABHOM M KaTOJIMYECKOW Tpaauluii Ha BeHennanckom
Kpute XV B. Ha Marepuaine HUI0copCKo-I1UIaKTHISCKOTO COUMHEHUSI KPUTCKOTO M03Ta BEHE-
[IMaHCKOTO MpoucxoxaeHus Mapuno ®anbepa «/lunakTnyeckue pedn oTia K ChIHY» B IIEPEBO-
Jie aBTOpa CTaTbu. XapaKTep OTHOMICHHH KyJIbTYPHBIX M PEIUTHO3HBIX TPAJUIUHA BBIABIACTCS
Ha OCHOBE KOMIIApaTHBHOIO METO/A, TEKCTOJIOIMYECKOTO aHAIN3a U UCCIIEJOBAHUS CTPYKTYPBI
ucrounrka. C BU3aHTUIICKUMHU UHTEIUIeKTYa aMu Danbepa cOnmKaeT HHTEpeC K CBETCKOM XKu3-
HH, PalMOHATMCTHYCCKUIA MOAX0/, AUAAKTHUECKHE PacCyKICHHUS, IMMOTHYECKUH 53bIK, OHA-
KO B CBOCH OIICHKE CHUTYaIlMil OH MCXOIUT U3 KAaTOJMUYECKOHN TpaanuIH. ABTOpP HCCIIEIOBAHUS
HPUXOAMT K BBIBOAY O TOM, YTO KOH(eCCHOHaJbHasl TBOWCTBEHHOCTh Ha Kpute 1 rubkas mo-
nuTuka BeHenny orpaxaroTcs B mo3unuu karonuka danbepa, KOTOPHINA PACHONOXKEH K BU3aH-
THUHCKO-TIPABOCIIaBHOW KYJIBTypE, HO aHAJIM3UPYET SIBJICHUS B {yXe KaTOIMYECKOTO TUCKypca
u yrBepxaaer filioque.

Knroueguvie cnosa: Mapuno @anvep; Beneyuanckuu Kpum XV 6.; eéeneyuarnckue Hobunu;
63aumooelicmaue Kyiomyp, U3AHMULCKAs, OUMOMUYECKAsl Iumepamypa, Quiuokee; npasocias-
HbItL QUCKYPC; KAMOMUYECKUN OUCKYPC.
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Alexandra L. Tolstaya “True Tolstoy”
Critical review and commentary to the book
“Tolstoy” by Henri Troyat

Henry S. Evans, Publisher. Morristown, New Jersey

Summary: In 1965 year in France was published the biography of L.N. Tolstoy by Henri
Troyat (“Tolstoi”). It became very popular and was translated in different languages. This pamphlet
is the answer and moral reaction of A. L. Tolstaya, the junior daughter of the writer, who lived in
America and probably read the book of Troyat both in original, French, and in English (“Tolstoy”,
1967, translated by Nancy Amphoux). Some remarks to the text of the critical review replaced
below the pages.

Keywords: the biography of L. N. Tolstoy by Henri Troyat; the English translation of the Troyat
book by N. Amphoux; the pamphlet “The real Tolstoy” by Aleksandra Tolstaya, the daughter of
the writer; the moral reaction.



Anexkcanapa JIsBoBHa ToJicTas
«lMopaunubid ToacToii»
Kputunueckuii 0030p 1 KOMMEHTapHil K KHUTeE
AHnpu Tpyaiisa «ToJucroi»

Henry S. Evans, Publisher. Morristown, New Jersey

B 1965 r. Bo ®panuuu Bblia pomannzoBanHas ouorpadus JI. H. Toncroro, npunaaie-
xamas nepy A. Tpyaiis. OHa moiyuniia IUPOKYIO U3BECTHOCTb M BCKOPE OblIa MepeBeeHa
Ha Jpyrue a3bikid. OTBETOM Ha 3Ty KHHTY, HDAaBCTBEHHOH peakiueil Ha Hee cTajna Opoliropa
A.JI. Toncroii, Miaamen qouepy mucaress, KOTopas Kiia B AMEpHKe U, BO3MOXHO, TIO3HAKO-
munack ¢ counHenneM A. Tpyaiist Kak B IOAJIMHHUKE, TaK U B aHIIMiickoM niepeBoze (1967, ne-
peBomunna Hancu Amdy, N. Amphoux). 3amMedaHust K TEKCTY €€ KPUTHYECKOTO 0030pa JaroT-
Cs1 B CHOCKaX BHHU3Y CTPAHULIBI.

Kniouesvie cnosa: ouocpapus JI. H. Torcmoeo Anupu Tpyaiis, nepesoo knueu A. Tpyaiis na
aHenutickutl s3vlK, coenannvii Hancu Amghy, opowropa «Iloonunnwiii Toncmoii» douepu nucame-
51 Anexcanopur Toncmot, HpascmeenHas peaxkyus.
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“In the Time of the Distemper and Debauchery...”:
about one Reminiscence in Creativity by
M. A. Sholokhov and S. S. Bekhteev

Summary: The article is devoted to works of two writers contemporaries who appeared
during an era of revolutionary shocks of the beginning of the XX century on different sides
of the ideological and political barricade which split the Russian people on “red” and “white”
the poetic and ontologic basis of moral and ethical and religious and philosophical ideas of
M.A. Sholokhov and S. S. Bekhteev of a blood and spiritual brotherhood as the embodiment of
national unity comes to light. In the novel “Quiet Don” the artist in an implicit and explicit form
expresses the idea of humanity in the words traced on eaves of the chapel put on a grave of the
killed Red Army man. The epitaph represents a reminiscence from A. A. Golenishchev-Kutuzov’s
poem which also becomes a source of numerous hints in S.S. Bekhteev’s lyrics, acting as the
case text phenomenon accumulating in itself powerful axiological potential.

Keywords: M. A. Sholokhov, S.S. Bekhteev, A. A. Golenishchev-Kutuzov, Russian distemper,

“Quiet Don”, national unity.



«B roauHy cMyThI U pa3Bpara...»: 00 oJHOH
pemuHucueHuuu B TBopuecTtBe M. A. Illos1oxoBa
u C. C. bexTeeBa

B crarbe, MOCBsALIEHHON TBOPYECTBY ABYX MHCATENEH-COBPEMEHHUKOB, OKa3aBIIMXCs B 3110-
Xy PEBOJIIOLIMOHHBIX TOTpsiceHHi Hayana XX BeKa 110 pa3Hble CTOPOHBI UAEHHO-ONNTHYECKOM
OappuKajibl, PACKOJIOBLICH PYCCKHI HAPOJ Ha KKPACHBIX» U «OEIBIX», BBISIBISETCS MOITHKO-OH-
TOJIOTUYECKOE OCHOBAHHE HPABCTBEHHO-3TUUECKUX M PEIMTUO3HO-(PUIOCOPCKUX TIpeCTaBiIe-
Huii M. A. [llonoxosa u C.C. bexTeeBa 0 KpOBHO-IyXOBHOM OpaTCTBE KaK BOILUIOIICHUH HAIIMO-
HaJIbHOTO enuHCTBA. B pomane «Tuxuii JIoH» XyJOXKHHUK B UMILTUIUTHO-3KCIUTHIIUTHOH (opme
BBIpAXKAeT UJICI0 UesIoBeko(Oparo)aio0ust B CIIOBAX, HAYEPTAHHBIX HA KAPHU3E YACOBHU, IIOCTaB-
JIEHHOH Ha MOTHIIe yOuTOro kpacHoapmeiina. Cama snuradus npeacTasiisieT co00il peMUHNUCIICH-
1110 u3 cruxorpopeHus A. A. Tonenumea-KyTy3oBa, KOTopoe Takke CTAHOBUTCSI HCTOYHUKOM
MHOTOUYHCIICHHBIX ajuto3uii B mupuke C. C. bexTeeBa, BBICTyIas IPeLieICHTHBIM TEKCTOM-(PEHO-
MEHOM, aKKyMYJIHMPYIOIIUM B ce0e MOIIHbIH aKCHOIOTHYECKUH OTEHIHAI.

Kniouesuie cnosa: M. A. Illonoxos, C. C. bexmees, A. A. I'onenuwes-Kymysos, pycckas cmy-
ma, « Tuxuil JJony, HayuoHanbHOE OUHCMEBO.
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Two periods of the Christ the Savior’s parish life
(Asnieres-Seine, France)

Summary: The article is devoted to the history of architecture and reconstruction of the Christ
the Savior Cathedral in Asnieres (France), as one of the most important spiritual centers of Russian
Abroad. Particular attention is paid to the history of the temple adornment, esp. icons filling
and church utensils, donated or created by Russian families during the first years of emigration

Keywords: Russia Abroad, Russian Orthodox Christian churches in France, icon, the Russian style.

/IBa mepuoaa B ’KU3HU MPUX0JAAa Xpama
Xpucra Cnacurens B Aubepe, @panuus

Crarbsi MOCBSIIEHA HCTOPHH CO3aHHS U APXUTEKTYPHOMY IEPEYCTPONHCTBY XpaMa XpucTa
Cnacwurens B ropoge AHbep (PpaHuus), Kak OJHOTO M3 BaKHEHIINX JyXOBHBIX LIEHTpPOB Pyc-
ckoro 3apy0esxbs. Oco0oe BHUMaHUE yAeIsIeTCs HCTOPUH OJIaroyKpalleHust XxpaMa: HaroJIHEeHHs
€T0 UKOHAMHU U LIEPKOBHOI YTBaphI0, II0KEPTBOBAHHBIMHU WIIH CO3IAHHBIMH PYCCKUMU CEMbIMU
B IIEPBBIC I'OAbl DMUT'PALIUU.

Knioueswie cnosa: Pycckoe 3apybedicwe, pyccKie npagociagnvie npuxoovt 60 @panyuu, uKona,
PYCCKULL CIMuTb.
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Challenges of time and factors of place — Central
Asian context of Avant-Garde. Exhibitions

Summary: The article is devoted to the analysis of exhibition practice, which has introduced
the notion “Central Asian Avant-Garde”, chronicles of its art in Russian culture. A review of
exhibition concepts and its catalogues is given, which are the bibliographic rarity — valuable
scientific and informational, research source. The significance of Nukuss Museum collection
is shown; the role of its founder 1. V. Savitsky in preservation of the heritage of the masters of
Russian Avant-Garde and unofficial Soviet Art, which worked beyond the region.

Keywords.: Central Asia, 1920—1930, Avant-Garde, exhibitions (Moscow, St. Petersburg),
Russian artists, Nukuss museum, State and private galleries.

Bbi30BbI BpeMeHH U (PAKTOPBI MeCTa —
HEHTPAJbHOA3HATCKHUI KOHTEKCT aBaHrap/aa.
BricTaBKH

Crarhs MOCBSAIIEHA aHAIN3Y BHICTABOYHOM MPAKTHKH, KOTOPAs BBEJIA B OTEYECTBEHHYIO KYJlb-
Typy HOHsATHE «aBaHrap] LleHTpanbHON A3MK», XPOHHMKHU €ro uckyccTsa. JlaH 0030p KOHLeM-
LM BBICTABOK M KAaTaJlOTOB K HUM, SIBJISIFOLIMXCSI OMONIHOrpaduuecKoil peaKoCThbI0 — IIEHHOTO
Hay4HO-CIPaBOYHOI'0 U MCCIIEA0BATENILCKOTO cTouHKKA. [Toka3aHa 3Ha4nMocCTh Komutekuuu Hy-
KYCCKOro My3esi; posib ero ocuoBaresisi M. B. CaBHIIKOTO Takke B COXpaHEHHH Haclequs pabo-
TaBILIHMX BHE PETMOHA MACTEPOB PYCCKOT0 aBaHTap/a ¥ HeOPUIMATBLHOTO COBETCKOTO HCKYCCTBA.

Knrouesvie cnosa: Llenmpanvrnasn Asus, 1920—1930 22., asanzapo, svicmasku (Mockea, Ile-
mepOype), pycckue xyoooicnuxu, Hykycckuii mysetl, 2ocyoapcmeentule u yacmuvie 2aiepeu.
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The painting section of the Moscow joint
Committee of the Union of artists of graphs
(1976—1988): its structure and self-determination

Summary: The article is devoted to one of the aspects of history and forms of activity of the
Painting section of the Moscow City Committee of Graphs in the 1970s-1980s.— its structure and
administrative organization. Such study was done for the first time. Based on archival materials,
the work of the Section in reflecting both the nature of the relationship between art and power
as well as the circumstances of the artistic life of late Soviet times, was recreated along with the
creative and exhibition processes. Being a unique community of artists of its period, the Section
of Painting lies between the official and unofficial layers of culture and combines both features
of official creative association (formal structure of the organization) and elements of unofficial
culture (directional diversity, non-ideological nature of the activity. The elements of the trade
union and association according to the creative principle, as well as future non-public galleries of
the turn of the twentieth and twenty-first centuries were combined in the structure of the Section.

Keywords: Gorkom graphic arts, Painting section, art and power.



Cekuus :XUBONUCH
MOCKOBCKOI0 00beJHHEHHOT0 KOMUTETA
npogcorm3a Xy10:;KHUKOB rpadpuxos (1976—1988):
ee CTPYKTYpa U camoonpeaeieHne

Cratbs NOCBsIIIEHA OAHOM U3 rpaHeil ucTopuu u popmam aesiTenbHOCTH CEeKIMHU )KUBOITUCH
MockoBckoro ropkoma rpagukos B 1970—1980-e rr.— ee cTpyKType ¥ aAMHHUCTPAaTHBHOI Op-
ranu3aiuu. [TonoOHoe uccenoBanye NpeANpHHITO BriepBbie. Ha 0CHOBE apXMBHBIX MAaTepHAIOB
BOCCO3/1aH X071 paboTs! CeKIUH HapsLy ¢ TBOPYECKUM U BBICTaBOYHBIM IIPOLECCAMU OTPAXKaB-
IIMH KaK XapakTep B3aMMOOTHOLLIEHHI HCKYCCTBA M BIIACTH, TAK U 00CTOATEIBCTBA Xy/IOKECTBEH-
HOM KU3HU II03HECOBETCKOTO BPEMEHU. SIBILACH OPUTHHAIBHBIM COOOLIECTBOM XYIO0XKHHKOB
cBoero BpeMeHH, CeKLus AKUBOIHMCH HAXOAUTCS Ha IpaHuLe OpUIHAIBLHOTO ¥ Heo(uunambHO-
IO IJIACTOB KyJIBTYPHI U COYETAeT B CBOCH JEATENIBHOCTH KaK YePThI, XapaKTepHbIe UL OQHIH-
AJIbHOTO TBOPUYECKOTro 00beanHeHH s (popMasibHasi CTPYKTYpa OPraHU3alum), TaK U JIEMEHTBI
Heo(HIHAIBHOI Ky/IbTYpHI (HaIPaBICHYECKOE MHOTO0Opa3ye, BHEUICONOIHISCKUI XapaKTep
nestenbHOCTH). B cTpykType Cekuuu coderanuch J1eMeHTs! podcoro3a u 00beAnHEeHHs 110
TBOPUECKOMY TPHHIIHITY, @ TAKXKe OyIyIINX HEroCynapCTBEHHbIX rajgepeit pyoesxa XX—XXI Bs.

Kniouegvie cnosa: Iopkom epaguros, Cexyus dcugonucu, UCKyccmeo u é1acms, opmul xy-
0021CeC8EHHOU HCUHU.
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Ecological Value Research on Cave-dwellings
of West Henan

Summary Developed from a kind of ancient caves, the cave-dwelling isn’t the space built with
man-made architectural materials on the ground but the residential space of raw soil dug from
the earth’s crust. Therefore, as the typical architecture of raw soils, it mainly distributes in the
Loess Plateau and has the distinctive features including adaptation to local condition, using local
materials, saving the resources and returning to the nature, etc. Meanwhile, with the typical style
of local architectures and good primitive conditions, it is one of the architectural varieties which
are the most consistent with the principle of loess architectures. On the basis of the ecological
value of cave-dwellings, the thesis is engaged in the research on the ecology of cave-dwellings
and hopes to provide good ideas for the development of modern architectures. In addition, it also
hopes to provide some references for the research and innovation of cave-dwellings of West Henan.

Keywords: cave-dwellings of West Henan, ecology, value.



K Bompocy 00 3k0/10ru4ecKkoil HEHHOCTH Mellep,
HCIMOJIb3YeMbIX B Ka4ecTBe KHJIbSA B 3aNaJHOI
YacTH NPOBUHUUU XIHAHD

[emepa Ast )KUIbs — 3TO THI JPEBHEH IeElIephl, KOTopasi NPeICcTaBIseT coboil yrmyoe-
HHE B 3eMJIE, KHJIO€ IOMEIIEHHE B CHIPOH MIOUBE, U SABISAETCS THIIMYHBIM 00pa3IioM COOPYXEHHH.
IMemepa s KuiIbsi B OCHOBHOM PACIIOIOKEHA B JICCCOBOM IIIaTe, OHA UMEET OTIMYUTENIbHbIC
0COOCHHOCTH C Y4E€TOM MECTHBIX YCIOBHIl, MECTHBIX MAaTEPHAIIOB, JKOHOMHKH, YPOBHS SKOJIOTUH
U Tak fanee. OHa sBISIACh XapaKTEPHBIM 00pa3lloM MECTHOTO apXUTEKTYPHOTO CTUIIS, H 3TOT
THI COOPY>KEHUH OBLT OYEHB HKOJIOTHYEH. DTOT CTHIIb ABIAETCS OJHUM U3 apXUTEKTYPHBIX TH-
OB, HanboJIee COOTBETCTBYIOLIMM JICCCHOMY apXHTEKTYpHOMY NpUHLUIY. B 30l cTarhe 3Ko-
JIOTHYeCcKasi [IEHHOCTh HEIIephl PACCMaTPUBACTCS KAaK OCHOBA JUIS Pa3BUTHUS COBPEMEHHOM apXHu-
TEKTYpBbI, U U3y4arOTCsl HEKOTOPbIE (DYHKIMHU 3aMMCTBOBAHUS [Tl UCCIICAOBAHUS U YITyUIICHUS
TIeIIEePH! AT XKUIIbA B 3aIIaHON NPOBUHINU XIHAHb.

Kniouesvie cnosa: Ilewepa 6 3anaonoi nposunyuu Xonamv, IK0N02UsL, YEHHOCMb.
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Reading Chinese painting: deer theme in the
painting of Italian Jesuit artist Giuseppe Castiglione

Summary: This article explores the iconography of the image of the deer in Chinese art on the
example of works by Italian Jesuit brother, artist Giuseppe Castiglione (1688—1766), who is known
in China as Lang Shining, and who worked at the court of the three Emperors Kangxi, Yongzheng
and Qianlong. Kangxi and Qianlong were passionate hunters, what had an impact on the art of the
XVIII century, when the images of horses, eagles, dogs and deer are becoming popular.

Keywords: Giuseppe Castiglione, the Jesuits, deer, Chinese painting, symbolism, Kangxi,
Qianlong.

YUnrasg KUTANCKYI0 )KUBONKCH: TEMA OJIeHeH
B 'KHBONNUCH UTAJbIAHCKOIO0 XyJ0KHHKa-HUe3yuTa
Jxy3enne KacTtuiabone

JlanHast crarbs UcclieyeT ukoHorpaduio oopasa o1eHs B KUTalCKOM UCKYCCTBE Ha IpUMepe
IIPOM3BE/ICHUI UTAIBSTHCKOTO XyIOKHUKA MUCCHOHepa-ue3yura [lxysenme Kactmisone (1688—
1766), B Kurae uzBectHoro kak Jlan Illunun, paGoTasiuero npu JBope Tpex umneparopos Kan-
cu, IOHwxoHa n Lsgabayna. Kancu u LIHBIYH ObUIM CTPACTHBIMHU JIFOOUTEIISIMH OXOTBI, 4TO HE
MOIJIO He cka3arbest Ha uckycerse X VIII Beka, Korna nomyssipHbIMU CTaHOBSATCS U300pakeHUs!
JomIazei, opJioB, COOaK U OJICHEH.

Knioueevie cnosa: Jjocysenne Kacmunvone, uesyumoi, oneHu, Kumaickas JICU60NUCh, CUM-
sonuxa, Kancu, I{anvayn.
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“Le peintre anglais au Salon”. A British approach
to the French painting of the 2nd half of the 18th
century

Summary: The article is devoted to “Le peintre anglais au Salon”, an example of French art
criticism on the Salons, i.e. biannual exhibitions organized by The French Academy of Painting
and Sculpture. Taking into consideration Hogath’s famous “Analysis of Beauty” and Reynolds’

“Discourses” an unknown author of “Le peintre anglais...” offered a survey of generalized
British approach to the French art and underlined some distinctions and peculiarities of two
national artistic traditions. As the unique writing of this kind in French “Le peintre anglais...”
was intended to promote mutual understanding between two cultures conciliating French and
British intellectuals.

Keywords: the 18"-century French art, the 18"-century English art, art critique, the Salons,
William Hogarth, Joshua Reynolds, Denis Diderot.



«AHramickuii xyno:xxauk B Casione». bpuranckmii
B3I HA (PPaHIY3CKYIO sKMBONIUCH BTOPOH
nogoBuHbl XVIII Beka

Crarbs MOCBsIIEHa PACCMOTPEHHIO COUMHEHHS « AHIIMICKUN XynokHUK B CanoHey (1785),
HNaMSATHUKY (paHILy3CKOH XyI0)KECTBEHHON KPUTHKH, CBI3aHHOMY CO 3HaMEeHHUThIMU CajloHaMH —
BBICTaBKaMHU, IpoBoauBLINMUCS DpaHIly3CcKOi akaeMuen )KUBOITUCH U CKYJIBITYPbI KaX/ble 11Ba
roga. Onupasich Ha 3HaMEHUTBIH Tpakrar Y. Xorapra «AHanu3 KpacoTel» 1 «Peun» Jx. Peii-
HOJIB/ICA, aBTOP « AHIVIMICKOTO XYJOJKHHKA. ..» peyiaract 0000IIeHHBIN «OpUTaHCKHIA B3I
Ha (paHIly3CKOE UCKYCCTBO, TIOJUEPKHBast OTIIMYMS ¥ XapaKTepHbIe 0COOCHHOCTH JBYX HALIHO-
HaJIBHBIX LIKOJI. YHUKAJIbHBIN, HATMCAHHBIH MO-(PaHIly3CKH JTOKYMEHT J0JDKEH ObUT CIIOCOOCTBO-
BaTh B3aMMOIOHMMAHHMIO JIBYX KYJIBTYP U HX CONKEHHIO HAa YPOBHE 00pa30BaHHO MyOIHKH.

Knroueswvie crnosa: gppanyysckoe uckyccmeo XVIII eexa, anenutickoe uckyccmeo XVIII eexa,
xyooocecmeennas kpumuka, Canonvl, Yunvam Xoeapm, [ocowya Peiinonvoc, enu /Juopo.
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About Kart Byullov’s pictures “Italian morning”
and “Italian midday”

Summary: The article offers updated information regarding the two paintings by Karl Bryullov,
Italian Noon from the collection of Empress Aleksandra Fedorovna, the wife of Emperor Nicolas I,
and the author’s copy of Italian Noon, Girl Picking Grapes, which was previously in the collection
of Grand Duchess Maria Nikolaevna, the Duchess of Leuchtenberg, and information about the
second part of the pair with Italian Noon, the painting by Karl Bryullov called Italian Morning.
The author provides information that Karl Bryullov painted at least two identical paintings Italian
Noon. The first one is called Italian Noon and the second one, the author’s copy of the latter, is
called Girl Picking Grapes. As far as Italian Morning is concerned, there are reasons to believe
that there are three such paintings by the same author.

Keywords: Karl Bryullov, Italian Morning, Italian Noon.



O kaprunax Kapaa bproanoBa «ranabsiHckoe
yTpo» U « ATaJbAHCKHUI MOJIACHb»

B crarbe npuBoasATCSA yTOUHEHHBIE CBesleHMs 0 kKapTuHax Kapmia bpronnosa «MtanesHcknit
HOJJICHB)» U3 COOpaHHs NMIIepaTpHIIbl AllekcaHapsl PenopoBHEL, xkeHbI HMreparopa Huxonas 1
¥ aBTOPCKOH Konuu «TanbsHCKOro nosaHs» — «JleBylika, coOuparomasi BAHOTpaj1», HaXOAUB-
nieiicst paHee B KOJUICKLIMH BENHKOH KHAruHM Mapuu Hukonaeusl, repuornnu Jlefixrenoepr-
CKOH, a Takxe AaHHbIE O MapHOM K «lTabsHCKOMY MOJAHIO» NONOTHY «MTalnbsHCKOE yTPO».

ABTOp NpesCTaBIsAET CBEEHHs 0 TOM, uTo Kapnom BproiaoBeIM HanmicaHbl KAK MUHUMYM JIBE
OJIMHAKOBBIX KapTHHbI «MTanbsHckuii nonaeHsb». OnHa, nepBUYHast, HOCUT Ha3BaHue «MTanb-
SIHCKMH TONJeHbY», ApyTas, aBTOPCKOE NOBTOPEHHE ToceaAHel — «JleBylka, cobuparomas BU-
Horpamy. Urto kacaercsa kapTuHbl «MTanbsHCKOE yTPO», TO HMEIOTCS OCHOBAHUS M0JIAraTh, YTO
CYILECTBYET TPU TaKHX aBTOPCKHUX MOJIOTHA.

Knrouesvie crnosa: Kapn Bpronnos, Hmanvsnckoe ympo, Hmanvsinckuil nonoens.
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Konstantin Somov —
Women’s Portraits during His Emigration
in the Context of European Ar Deco

Summary: The article offers a stylistic analysis of women’s custom-made portraits of
Konstantin Somov, belonging to the emigrant (Parisian) period of the artist’s work. The focus of
the study is a graphic portrait of Berta Popova (1926) and the picturesque — Elena Pitts-Bilibina
(1926), Louise Morgan (1926), Elena Somova (1924). The author of the article touches upon the
problem of marginality creativity of Konstantin Somov and other “senior” artists of the “World of
Art” in the context of the Paris art situation of the 1920s. Relates the notions of “salon” and “Art
Deco” in connection with early and late Somov portraits, makes an attempt to classify women’s
portraits of Somov, singling out Parisian works 1920’s in an independent cycle.

Keywords: Konstantin Somov, “World of Art”, portrait, salon, Art Deco.



Koncrtantun CoMOB: )KeHCKHE MOPTPETHI
MUTPAHTCKOI0 MEPUOIa B KOHTEKCTE
€BPOIEHCKOro ap 1eKo

B crarbe npeanaraeTcst CTHIMCTHYECKUH aHAJIN3 )KEHCKHX 3aKa3HbIX MopTpeToB KoHcTanTH-
Ha CoMOBa, IPUHAIEKAMINX K SMUTPAHTCKOMY (IapUKCKOMY) IEPHOY TBOPUECTBA XYOXKHUKA.
B ¢oxyce nccnenosanus oxassiaercs rpaduueckuii noprper b. E. ITonooii (1926 1) u xuBo-
nucHsle — E. C. Ilurc-bunmnbunoit (1926 r.), Jlynsst Moprasu (1926 1), E. K. ComoBoii (1924 1).
ABTOp CTaThM 3aTparuBaer npodiemMy mMapruxaiabHoctu TBopuecTBa K. A. ComoBa u 1pyrux
«CTApLIMX» XyHN0XKHHKOB «MHMpa HCKyCCTBa» B KOHTEKCTE NMapHKCKOH XyH0XKeCTBEHHOI cuTya-
u 1920-X rogoB, COOTHOCUT HOHSITHUS «CaJoH» U «Ap Jleko» B CBSI3U C paHHUMH U MIO3HUMHU
COMOBCKUMH IOPTPETaMU, AeaeT IOMBITKY KIacCH(UKAINK JKeHCKUX HopTpeToB CoMOBa, BBI-
Jieltsisi maprkckue padoTsl 1920-X ronoB B CaMOCTOSTEIbHBIN LIMKJL.

Knioueswie crosa: Comos K. A., «Mup uckyccmeay, nopmpem, canon, Ap /exo.
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Nikolai Tcherepnin. “The tale of the fisherman
and the fish”: from concept to realization

Summary: This article is devoted to analysis of the piano Suite by Nikolai Tcherepnin «the
Tale of the fisherman and the fish» from the point of view of some genre and stylistic peculiarities.
One of the main features of Tcherepnin’s tale becomes visible it’s intonation, genre, compositional
techniques, aimed at compelling the transfer of Pushkin’s story. The composition created in the
genre of musical illustrations, is a rather rare phenomenon in the panorama of national and world
piano miniature and reflects typical tendencies of the Silver age.

Keywords: Nikolai Tcherepnin, Silver Age, musical illustration, piano.



Hukoaaii Yepennun. «Cka3ka o pproake
H PBIOKEe»: OT 3aMbICJIa K BONJIOIEHU IO

B naHHOI1 cTaThe C MO3MLHNIT )KaHPOBO-CTUIICBOTO MOAXO0/a paccMaTpHBaeTCs (GopTenraH-
Has cionta Huxonas Yepernnuna «Cka3ska o peidake U psioke» (1912), coenuHAIOmETo B CBOEM
TBOPYECTBE SPKO BBIPAXKECHHBIC HALIMOHAIIBHBIC YEPThI C OAHOBPEMEHHBIM CTPEMIICHUEM K UM-
HNPECCHOHUCTCKOMY CTHIII0. OIHOM M3 TIIaBHBIX 0COOEHHOCTEN CKa3ku YepenHuHa CTaHOBUTCS
3pUMOCTb €€ HHTOHALIMOHHBIX, XKAHPOBBIX, KOMIIO3ULMOHHBIX ITPUEMOB, HALIEJICHHBIX Ha y0e-
JUTENBbHYIO MEpeiauy MyIIKUHCKOro croxkeTa. COUMHEHHUE, CO31aHHOE B )KAHPE MY3bIKAJIbHBIX
WUTIOCTPALIUH, IPEACTaBIAeT COOO0i IOBOJIBHO peIKOe SIBICHUE B ITAHOPAaMe OTE4ECTBEHHOM
U MHpPOBOi1 (hOPTENHAHHOI MUHHATIOPH! M OTPaXkaeT THIHNYHEIC BestHHIs CepeOpsHOro Beka, 3a-
KJIIOUYAIOIINECs B TATOTEHUM K CUHTE3Y UCKYCCTB.

Kiouesvie cnosa: Huxonaii Yepennumn, Cepedpanbviii 8ex, My3bIKanbHble WITHOCIHPayuu, popmenuaro.

1. IlyGmukamnus mOATOTOBIEHA B paMKax HoanepxkanHoro PO®U naydHoro mpoexra
Ne 15-04-00228
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Sacral and Religious in Igor Kotenev’s Sculpture

Summary: This work is devoted relationship between sacral and religious aspects in modern
sculpture as exemplified in pieces of Tula sculptor, A.N. Burganov’s apprentice, 1. L. Kotenev
(1955—2013). General problems and their background are investigated; formal and imaginative
analogies with sculpture of different epochs are characterized.

Keywords: sculpture, art form, 1. Kotenev, hieratic sculpture, Baroque sculpture, A. Archipenko,
extensional (open) meaning.

CakpaJibHOE U peJIMTHO3HOE
B ckyJbntype Urops Korenena'

Crarbs uccaenyer npodieMy COOTHOLIEHHH CaKpalbHOTO U PEIUTHO3HOTO B COBPEMEHHOM
CKYJIBITYpE Ha IPHMEpE TBOPUESCTBA TYIBCKOTO CKYIbITOPA, yueHnka A. H. Bypranosa, 1. JI. Ko-
TeHeBa (1955—2013). PaccmarpuBaetcs o01as npodiaeMaruka, mpeAbICTOpUs BONPOCa, BBISBIIS-
10TCsl (hpopMasbHbIE U 0Opa3HbIEe AHAIOTUH CO CKYJIBIITYPOH PAa3HBIX IOX.

Kniouesvle cnosa: ckynonmypa, xyoodcecmeennas gpopma, M. Komenes, penueuosnas ckynvn-
mypa, ckynonmypa 6apoxkko, A. Apxunenxo, omxKpblmbiii CMbICIL.

1. JlaHHas cTaThs ABIAETCA PACUIMPEHHBIM BapHaHTOM cllefyromero tekcra: dpeii-
Bept JI. b. CakpanbHoe B pelMruo3Hoi 1 cBeTcKoi ckynbnType Mrops Korenea// On-
TOJIOTHS UCKYCCTBa XPHCTHAHCKOTO MHpa: N300pa3suTeIbHOE U MOHYMEHTAIBHO- KO-
PaTUBHOE MCKYCCTBO, apXUTEKTypa U MPEIMETHO-IIPOCTPAaHCTBEeHHas cpena. Komek-
THBHAsI MOHOTpadusi Ha OCHOBE MaTepPHAIOB MEXyHAPOJHOH HAyIHOH KOH(PEPESHIIUN.
M.: MI'XTIA um. C.T. Ctporanosa. C. 177—183.
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Composition and technical characteristics of the
Chinese stone reliefs of Han Dynasty

Summary: This article is based on the most characteristic technical and artistic methods used
by ancient masters. It presents some techniques for Chinese stone reliefs, highlights the role of
the composition of the main image and the secondary image. Familiarizes compositional features
and methods of scenes connection in relief. Expressed different images in relief. Revealed the
difference between Han reliefs and others, and a high level of craftsmanship in the Han Dynasty.

Keywords: stone reliefs, technical and artistic methods, techniques of composition, images,
Han Dynasty.

KoMno3nuuoHHbIe U TEXHUYECKHE 0COOEHHOCTH
KHTANCKUX KAMEHHBIX peJibe(oB N1MHACTHU XaHb

Hacrositasi ctatesi MOCTpOEHA Ha CaMbIX XapaKTEPHBIX TEXHUYECKHUX U XYI0KECTBEHHBIX
npueMax, MIpUMEHsSEeMBIX IPEBHUMHU MacTepamu. B Hell mpencraBieHbl HEKOTOPbIE TEXHUKH JUIS
KUTaHCKUX KAMEHHBIX Pesibe()OB, MOJUSPKUBAIOTCS POIM KOMITO3ULIM OCHOBHOTO H300paXKeHUsI
U BTOPOCTENEHHOTO pUCYHKA. O3HAKOMIICHBI KOMIIO3HLIHOHHBIE OCOOCHHOCTH M METOJIBI COC/IHU-
HEHUSI CEOXKETOB Ha penbede. BoipaxxeHbl pa3Hbie 00pa3bl Ha penbede. BhISBICHO OTIHYKe XaHb-
CKHX peibe(oB OT IPYruX M BBICOKHH YPOBEHb MACTEPCTBA B JUHACTHH XaHb.

Kniouesbvie cnosa: kamennvie penveghvl, mexuuueckue u XyooiucecmseeHHvle npuembl, mexu-
KU Komnosuyuu, oopaswl, Ounacmus Xams,
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Monument “To the soldiers of public order” in
the context of the local version of the mode
“memorial and triumph”

Summary: Several aspects are analyzed in the article through the example of the monument
“from thankful Russia to the soldiers of public order who died in the line of duty”: interaction of
the surrounding and monumental sculpture, possible varieties of the type of a triumphal column
and specifics of its local version, peculiarity of the certain monument in whole and its place in the
whole tradition, as well as the peculiarities of the used iconography of the image of St. George.
Keywords: triumphal column, obelus, monument, surrounding, context, imperial triumph,
memorial, St. George, symbol, allegory, heroic deed, Bichukov.



IHamsaTHuk «CoagaTaM NpaBonmopsiika»
B KOHTEKCTE 0TeUYeCTBEHHOI peJaknuu odpasa

«MeMopuu U Tpuympa»

Ha npumepe namstHuka «bnaronapuas Poccust congaram npaBonopska, oruommuM npu
UCIIONIHEHHUH CITyKEeOHOIO J0Jra», B CTaThe aHAJIM3UPYIOTCSl HECKOJIBKO aclEKTOB: B3aUMOOTHO-
ILICHUE CPEeJlbl U MOHYMEHTAJILHON CKYJIBITYPbI, BO3MOXKHbIE BApHALIMH TUIIA TPHYM(paIbHOMH KO-
JIOHHBI U CTIeNU(HKY €¢ 0TeYeCTBEHHON HHTEPIIPETalliH, CBOS0OPa3He KOHKPETHOTO ITaMATHUKA
B LIEJIOM M €r0 MECTa B 001Iel TPaaUIIMU MOHYMEHTAJIBHOM CKYJIBIITYPBI, @ TaKXKe 0COOEHHOCTH
HCIOJIb30BaHMA HKOHOrpaduu obpasza CB. [eoprus B 0OTEUECTBEHHBIX TAMATHHKAX.

Kniouegvie crosa: mpuympanvras KoNoHHA, 00enucK, NAMAMHUK, Cpeod, KOHmeKcm, umnep-
cxuti mpuymeh, memopuu, Ce. Ieopeuii, cumeon, annezopus, noosue, A. buuykos.
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The role of the costume design in the auteur’s
cinema of Andrei Tarkovsky in “Solaris”

Summary: The article addresses the role of costume design in film as a means of realization
of director’s vision. The article addresses the peculiarities of costume design for characters in
the movie “Solaris”, the interaction of auteur’s screen language and costume designer’s craft as
the basis of visual expression.

The article provides a detailed narrative of the process and purpose of film costume design
in film by A. A. Tarkovsky “Solaris”.

Keywords: film language, the work of costume designer, style of film, the works of
A. A. Tarkovsky.

PoJib KOCTIOMHBIX PEelIEHU B aBTOPCKOM
kuHemaTorpage A. TapkoBckoro Ha npumepe
¢puabma «Coaspuc»

Crarbs IOCBAILEHA POJI KOCTIOMA B KMHO B PeaJIM3allui TBOPUYECKHX 3a/1a4 pexuccepa Ha
npumepe ¢puiabpMa «Consipucy». B cratbe mogpobHO onmcaH mpouece paboThl Hajl KOCTIOMaMHU
repoeB U KOHLEMIHUS PELICHUs] 00pa30B MEepCOHaXeH, MPOaHaTN3UPOBAHO B3aWMOBIIHSHUE aB-
TOPCKOTO 9KPAHHOTO SI3bIKa M pabOThI XYJO)KHUKA 10 KOCTIOMaM KaK OCHOBBI H300pa3UTENbHOM
BBIPA3UTEIBHOCTH.

Kniouesvle cnosa: kunosazwiK, paboma XyO0odCHUKA NO KOCMIOMAM, KUHOGAHmMAcmuKa, cmu-
aucmuxa gunomos, meopyecmeso A. A. Taprosckozo.
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“Code” of the national culture in the language of
literature and cinema (about the adaptation of
prose Anne Nerkagi)

Summary: In article the material presented by the authors at the scientific conference “the
Art of cinema and intercultural dialogue” (November 14—16, 2016, St-Petersburg). Analyzes the
role of literature and cinema in the comprehension of peculiarities of the national culture. The
subject of discussion becomes the newest adaptation of two novellas Nenets writer Anna Nerkagi.
There is speculation that the film may sometimes be in a “strong position” in the light of national
cultural material than the literary source or a documentary film. On the one hand, he is able to
give succinct multilateral visualization of different aspects of national life, on the other hand, is
winning its focus is not on scientific research but on creative comprehension of the phenomenon
of national culture. In this case plan of poetics actualizes, and national-specific fit in a universal
context, which is important for the presentation of the material to a wider audience.

Keywords: code of the national culture, ethnodrama, adaptation, visualization, plan of poetics,
national-specific and universal.



«Kox» HauMoHAJIBbHON KYJbTYPbI HA A3BIKE
JUTEepaTypbl U KHHeMaTorpada (00 IKpaHu3anuu
npo3bl AHHbI Hepkaru)

B ocHOBe cTaThu MaTepHal, NpeCTaBICHHbINH aBTOpaMu Ha Hay4HOH KoHpepeHunu «Vckyc-
CTBO KMHO M MEXKYIBTYpHbIH auanor» (14—16 nosodps 2016 r., Canxr-IlerepOypr). Ocmbician-
BAeTCs POJIb JIMTEPATYPhI U KHHEeMaTorpada B MOCTHXEHUH 0COOCHHOCTEH HAlIMOHAIBLHOM KYITb-
Typsl. [IpeameroM 00CyKIeHHSA CTAHOBUTCS HOBEHINAs SKPAaHU3ALMS IBYX IIOBECTEIl HCHEI[KOTO
npozauka AuHbl Hepkaru. BoiiBuraercs npeanoyoxkeHue, Yto XyHa0KeCTBEHHBIH (HHIbM HHO-
I71a MOJKET OKa3aThcs B O0Iee «CHIbHOM MMO3UINI» IPH OCBEICHUH HalMOHAIBHO-KYIIBTYD-
HOTO MaTepuasa, 4eM JINTepaTypHbI NepBOMCTOUHUK UM JOKyMEHTaJIbHas KuHoneHra. C of-
HOM CTOPOHBI, OH CIIOCOOEH JaTh €MKYI0 MHOTOCTOPOHHIOIO BH3YalIH3allHIO Pa3HBIX aCHEKTOB
HAI[MOHAJILHOTO OBITHS, C APYTOH CTOPOHBI, OKA3bIBACTCS BBIUTPBIIIHOM €ro HAleIeHHOCTb HE
Ha Hay4YHOE HCCIIEOBAaHUE, 2 HA TBOPYECKOE IIOCTIKEHHE (DeHOMEHA HAMOHATBHOM KyIIBTYpPBL.
B sTOM cityyae akTyanu3upyeTcs IaH HO3THKHU, a HALMOHAILHO-CIIELIU(PUUECKOE BIUCHIBACTCS
B O011I€UETI0BEUECKHI KOHTEKCT, YTO BaXKHO JUIsl NIPE3eHTallul MaTepuaa IHPOKOH ayJUTOPHH.

Kniouegvie cnosa: «ko0» HAYUOHATLHOU KYIbIMYpPbl, SIMHOOPAMA, SKPAHUIAYUSA, 6U3YANU3A-
yus, NAaH NOIMUKU, HAYUOHATLHO-CReyupuueckoe, obueuenogeyeckoe.
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Multicultural Speech Competences
as a Necessary Component of Teaching Foreign
Languages for Business Communication

Summary: The development of transnational business causes the necessity of intercultural
differences study and acquiring communicative competences. In the context of developing
cooperation businessmen have to conduct negotiations with foreign partners. Ethical considerations
are becoming of paramount importance with the growth of business involvement in contacts with
other culture representatives. Knowledge of cultural differences helps to understand and predict
the reaction of the partner and thus to attain mutually beneficial result.

Keywords: globalization, transnational corporations, cultural differences, business
negotiations, values, behavior norms.

MyJabTHKYJbTYPHBIE peYeBble KOMIETEHIIUHU
KaK He00X0IMMbIii KOMIIOHEHT Kypca fi3blKa
IJISL 1€JI0BOT0 O0IeHHu

Pa3BuTHe TpaHCHALMOHAIBLHOTO OU3HECA MPUBOAMUT K HEOOXOAUMOCTH M3YUYEHHS] MEXKYIIb-
TYPHBIX pa3Inuuil ¥ IPHOOPETEeHUs] KOMMYHHUKATUBHBIX KOMIICTCHIMH. B cBsi3u ¢ pacmupenu-
€M MEXIYyHapOAHOIO COTPYJHUYECTBA JUIsl JEIOBbIX JIIOJEH CTAHOBUTCS HEOOXOOUMBIM BECTH
HEPEeroBOPEI ¢ 3apyOCKHBIMH NAPTHEPAMH. DTHIECKHE COOOpaKeHUS IIPHOOPETAIOT BaXKHOCTh
10 Mepe BOBJIEUEHHUS OM3HECA B KOHTAKTHI C MPEACTABUTENISIMH UHBIX KyinbTyp. HaruonanbHast
KyJIbTYpa OIpeelsieT A1 UeoBeKa OBEJEHHE B TOH MM MHOM cuTyaluu. 3HaHHe HallHOHAIIb-
HbIX Pa3JIMuUi MOMOraeT NOHATh U NPEyrajlaTh PEeakLuio NapTHepa, U TEM CaMbIM JOOUTHCS
B3aHMOBBITOIHOTO PE3Y/IbTATA.



