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IHocTurypaTuBHOCTL U NOCTHE(PUIYPATHBHOCTEL B COBPEMEHHOM HCKYCCTBE
B crathe BBOIMTCS HOBOE NOHMMAHUE COBPEMEHHOM apT-IEATEIbHOCTU KaK MPOSBICHUS ABYX
TEHJICHIIUA — MOCT(GUTYpAaTUBHOM M TocTHepurypatuBHOH. I[locmenHsst mpencraBiser coOoit

00J1acTh «aHTH-UCKYCCTBa» B IPOTUBOBEC MACCOBOMY UCKYCCTBY MEIMHHON peanbHOCTH.

Knioueswie cnosa: COBPEMEHRHOE UCK)YCCMBO, gbpakmaﬂ, IK3UCmMerRyualsbl, aHmu-ucKyccmeo, apm-
()€ﬂm€]leOCn’Ib, apm-aKkmueusm, Meduapeaﬂbnocmb, nocmkyiomypa.

Post-figurative and post-non-figurative trends in contemporary art
A new approach to understanding of contemporary art practice as manifestation of two
tendencies — post-figurative and post-nonfigurative ones — is being introduced in the article.

The last is a field of anti-art in the opposition to mass art of media reality.

Keywords: contemporary art, fractal, existentialism, anti-art, artactivity, media reality, post
culture.
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«CBoii cpenu 4y:KuX, 4y:Ko0ii cpenn cBoux». OMUHOYECTBO HE3aBHCHMOTI'0 Xy/T0KHHKA.
Jlenunrpan—Ilerepoypr. 1950-1990

HonkoHdopMu3mM Kak HEOAHO3HAYHYIO, HO, OE3YCIOBHO, SPKYIO CTPAHHUIY B XYHIOXKECTBCHHOW >KU3HU
Jlernnarpaga 1950-1980-x romoB CBSI3BIBAIOT OOBIYHO C TPYIION HE3aBUCHMBIX XYI0KHUKOB, HE BXOAMBIIHX B
Coro3 xynoxkaukoB CCCP, He jkenaBIIUX CIIeIOBaTh KECTKUM KaHOHaM colpeaiiu3Ma. UeTkne rpaHuIlbl
JICHUHTPAJICKOTO aHAETPayH/1a 36I0KH U TPYIHO OIMPEISIIMMBI, K HEMY MPUYHUCIIAIOT XYJI0KHHUKOB COBEPIIICHHO
pa3HbBIX, YaCTO WMEBIINX JUAMETPATEHO MPOTHUBOIIOJIOKHEIEC B3TIISAAB HAa MCKYCCTBO U HICOJOTHIO, HA CBOE
MECTO B OOIIIECTBE, B KOTOPOM OHH >KHJIH. MOKeT OBbITh €IMHCTBEHHOE, YTO COJMIKAI0 BCEX ATHX aOCOJIOTHO
pPa3HBIX MO OO0pa30BaHHWIO, BOCIUTAHHIO, YPOBHIO MacTepCTBAa M TallaHTA IIIOJCH - CTpEeMIICHHE K
HE3aBUCHMOCTH M CBOOoIe TBopuecTBa. OHM 9acTO OOBEAMHSIUCH B TPYIIIBI, KOTOPBIE TOMOTAIH BBIKHBATh
B YCIIOBHSX TOTAJBHOH U JKECTKO OPraHW30BaHHON MOJUTHYCCKOW CHUCTEMBL. B mepmon Tak Ha3biBaeMOI
«xpymeBckoit orrenenn» 1960-x Coro3 xymoxkaukoB CCCP ocraBancs eIMHCTBEHHOH O(UIIHAIBHOM
opraHmu3anueil, Kotopas IaBaja BO3MOXKHOCTh XYAOKHUKAM PEaTbHO BBDKHBATH B YCIOBUSAX TOTAIBHOTO
OTCYTCTBHS XYIO0XKECTBCHHOI'O pBIHKA. B 3TO# cTpykType, eme B 1950-x romax ka3zaBIueiics OTHOPOIHOM,
MOSIBUITUCH OJJMHOYKH, BKJIFOUMBIINECS B OOpH0Y ¢ CHCTEMOH He C TIOMOIIbIO JCKJIapauid U MOJTUTHYSCKUX
aknpid. OHM  OTCTaMBaIM CAMOLEHHOCTh HM300pPA3UTENILHOTO S3bIKA, CTPEMHJIUCh K  OCBOOOXKICHHIO
HCKYCCTBa OT JIUTEPATYPHOCTH W NUKTaTa O(HIMATbHO MPU3HAHHBIX TEM, MOJHOCTHIO MOTPY3UBIIHCEH B
pelieHrne TBOPYECKHX NpoOJIeM B MAacCTepCKUX, JOOPOBOJIBHO HM30JHPOBAB ceOsl OT MHpa, CO3HATEIHHO
OTPaHUYMB KpPYyr OOIIEHUS Y3KUM KPYrOoM €IUHOMBINUICHHWKOB. OHH CTpalaid OT OJMHOYECTBA H
OTCYTCTBHSI KOHTaKTOB, HEIOHUMAHUS M BPXKABI CO CTOPOHBI Kouter mo Coro3y XymoKHUKOB. M TpymHO
OBUIO TOKa3bIBaTh CBOM pabOThl Ha BBICTaBKaX, KOTOPHIE KOHTPOJIHMPOBATUCH O(GUIIHAILHO H30OpaHHBIMH
yireHamu Coro3a, He TPU3HABABIIMMH HUKAKMX OTCTYIUICHHH OT MPU3HAHHBIX HOpM. Tparuveckas cyab0a
9TON TPYIIBI HE3aBHCUMBIX XYIO0)KHHKOB BCE €I HEIOCTATOYHO IMOHATA U U U3y4YCHA OTCUYECTBCHHBIMU
HCKYCCTBOBE/AMH.

Kniouesvie cnosa: Honxongopmusm, «xeapmuphvie» evicmasku, «Xpywesckas ommenenvy 1960-x ee.,
Jlenunepaockuii  cow03 XYOOHCHUKOS, XYOOMCHUKU «mpembvel cmpyuy («mpemveco nymuy), «I pynna
OOUHHAOYANUY.

Loneliness of independent artist in Soviet Union. Leningrad—Petersburg. 1950-1990

Underground as ambiguous, but certainly a bright page in the artistic life of Leningrad 1950-1980-es is usually
associated with a group of independent artists who were outside of official Union of Artists, who did not want
to follow the rigid canons of socialist realism. Clear boundaries of the Leningrad underground unsteady and
difficult to define, it is referred to very different artists often had opposite views on official Art and Ideology.
Maybe the only thing that brings together all these totally different of education background, level of artistic
skill and talent people was the desire for independence and freedom of creativity. During the so-called
"Khrushchev thaw" in 1960-es the Union of Artists was the only official Art Community, which enabled artists
to survive in the total absence of the art market. But even in this official and very rigid structure there were a
small part of artists who were involved in a struggle against the system not through declarations and political
actions but through their creative activity. They suffered from loneliness and lack of contact, hostility from
colleagues in the Union of Artists. It was complicated to show their works in the frames of Union of Artists
exhibitions, which were controlled by officially elected jury. The tragic fate of the group of independent artists
is still not researched enough.

Keywords: Underground, "apartment” exhibition, "Khrushchev thaw™ Union Artists of the USSR, Leningrad
association "Circle of Artists", artists of "third way", "Group of Eleven™.
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Apmopu loy. K 100-/1eTH0 BICTABKH

CraThsl TOCBSIIICHA BBICTaBKe ApMopH moy, mpoxomusimreii B Hero-Mopke B 1913 romy u
CTaBIICH 3HAYMTENBHBIM COOBITHEM B XynokecTBeHHOM xu3HM CIIA nHawama XX Beka.
[IpencraBnsas coboif orpoMHOE cOOpaHHE 3amaJHOEBPOINEHCKOr0 MCKYCCTBA, BKJIIOYABIIEE B
ce0si TPOM3BEICHUSI HMMIIPECCUOHUCTOB, MOCTHUMIIPECCHOHUCTOB (B TOoM uucine Ban Tora,
l'orena, Ce3anHa), a TakKe HEKOTOpbIE HaINpaBleHHUsS HMCKyccTBa Hadama XX Beka ((poBu3M,
KyOu3Mm, QyTypus3M U Jp.), BBICTABKa NMPOM3BEJIa OTPOMHOE BIIEUATICHHE Ha kutenei Hrero-
Mopka, craB TomukOM K (DOPMHPOBAHHMIO HOBOIO B3IJIAAA HA COBPEMEHHOE HCKYCCTBO,
KaTaJu3aToOpoOM B TOHMCKAX MHOTHUX aMEpUKAHCKHX MacTepoB, MOJATOJIKHYB K 0Ooiee cMeIoMy
YTBEPKACHHUIO CBOEH HE3aBUCHMOCTH U CBOETO COOCTBEHHOT'O XY0KECTBEHHOTO S3bIKA.

Knroueswvie cnosa: Apmopu wioy, 8bicmagka, amepuxanckoe uckyccmeo, 20 gex.
Armory Show

The article is devoted to the exhibition of the Armory Show, held in New York in 1913 and
became a significant event in the artistic life of the United States beginning of the XX century.
Being a huge collection of Western European art, which includes works of the Impressionists,
Post-Impressionists (including Van Gogh, Gauguin, Cezanne), as well as some of the art
direction beginning of the XX century (Fauvism, Cubism, Futurism, etc.), the Armory show
made a huge impression on the residents of New York, becoming the impetus for the formation
of a new view of modern art, the catalyst in the search for many American artists, pushing for a
more bold statement of independence and their own artistic language.

Keywords: Armory Show, exhibition, American art, XX century.
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Manoun3BecTHbie BUWLIbI A. [1an/1ano B KOHTEKCTE ero MJIAHUPOBOYHON CHCTEMbI

JlaHHast cTaThs MOCBSLIEHA ONMUCAHUIO MAJOU3BECTHBIX MJIM HE OCBELIECHHBIX B OTEUECTBEHHOU
HayyHOW muTepaType BWLI apxutekropa A. [lammagmo. OTo omucaHue CONPOBOXKAAETCS
aHAJTM30M KOMIUJICKCHOM CHCTEMbI TIOCTPOCHHSI PEHECCAHCHBIX BHJUI, pa3paboTaHHBIX A.
[Tannaguo m pacupocTpaHEHHOW MM Ha BCE MPOEKThl YaCTHBIX JKHIIBIX MOCTPOEK. B crarbe
paccMaTpuBalOTCS BOMPOCHI 000PYAOBAHUS MHTEPhEpa M CHHTE3a MCKYCCTB, IJIAHUPOBOUHBIE
KOMITO3UIIMOHHBIE TIOCTPOCHHUSI CBSI3aHHBIE C YHCIOBBIMHU MPOMOPLUSIMU pa3paboTaHHBIMU
apXUTEKTOPOM, HBOJIOLUSA (HacaJHOTO peHIeHHs M BIUSHUE TEXHUYECKUX OCOOeHHOCTeN
CTPOUTEIBLCTBA HA KOHEYHBIM pe3yiabrar. Tema packpeita Ha npumepe Buiul: [anorry,
Capaueno, Kanbnonsto, /{3eno, Tpuzuno B Meneno, Capero.

Knroueswvie cnosa: sunna, A. I[lannaouo, nponopyuu, macumab, Peneccanc, ¢pacao, niam, oovem.
Unknown Palladio’s villas in contacts of his planning systems

In this article there are several examples of Paladio’s projects that were not listed in any Russian
literature. There description is supported by analyzing the way renaissance villas were built, this
method was invented by Paladio, and it was applied on all his private houses projects. This
article is talking about crating interior, how the planning is done in combination of mathematical
proportions invented by the architect. Evolution of the facade, and the way new inventions that
are used in the building process, how this will effect the result in the end. All this is explained
with examples of villas like: Gazotti, Saracheno, Caldonio, Dzeno, Trisino in Meledo, Sarego.

Keywords: villa, A. Palladio, proportion, scale, Renaissanse, the facade, plan, volume.
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OT NapMIKCKOro «NapTUKYJISPHOIO 0TeJIs1» K MOCKOBCKOIi ycaaboe.
Tema poTOHABI B apXUTEKTYpe KJIACCHIIU3MA

B craree paccmarpuBaercs npobieMa reHe3suca 0co00ro THIA JKUIJIOTO JIOMa C BbI-CTYMAIOLIUM
POTOHIAIBHBIM 00beMOM. MaccoBoe BOCIIPOM3BEICHHUE B PYCCKON apXU-TEKType NOCTHXKEHUI
(paHIly3cKOTO  HEOKJIACCUIIM3Ma  CONPOBOXKJAJIOCH  IIOBTOPEHHMEM B MapTUKYISIPHOM
CTPOUTENBCTBE KYIOJIBHBIX «3ajoB B ctuie Jlyn XVI». Ponap 3T0r0 oBagbHOro Wim Kpyrioro
CaJloHa B CLIEHOTpa(uu KHUJIOro MPOCTPAHCTBA CTAHOBUTCS OAHOM M3 KitoueBblX. Ha Ooratom
WIUTIOCTPATUBHOM ~ MaTepualie B CTaTh€ paccMaTpuBa-loTcs Meramopdo3sl  Haubosee
3HAYUTENBHBIX TPOEKTOB B 3TOW 00JIaCTH. AHAIN3 TEOPE-TUUYECKUX TPYIOB, yBpakel, yueOHbIX
IPOCKTOB, a TAKXKE TMPAKTHUKU MAPTUKYIAIPHOTO CTPOUTENHCTBA OOBACHICT XapaKTep IBOIIOLHH
W MacmTald pacrnpoCTpaHEHHS STUX (POPM M KOHCTPYKIIMHA B apXUTEKType (PpaHIy3CKOTO
HEOKJIACCULIM3Ma, OKA3aBILIET0 CTOJb CY-IIECTBEHHOE BIMSIHUE U HA PYCCKYIO apXUTEKTYPY B BEK
[IpocsemieHus.

Knrouesvie cnosa: ¢panyyzckuii Heokraccuyuzm, MOCKOSCKUU KIACCUYUSM, POMOHOA, KPY2bili
(06anbHbIIL) CANOH, APXUMEKMYPHBIE YEPANCU, UCKYCCBO CB80008, Npobiema ampudyyuu.

From ""Hotel particulier' of Paris to the Mansion of
Moscow. The Theme of Rotunda in Russian Classicism

The article traces the genesis of a special type of French house with a protruding rotunda of style
"Louis XVI". The role of an oval or circular salon in the set design of the living space has
become one of the key. In addition to numerous examples, the study involves architectural
treatises and illustrated deluxe editions, in which the French theorists and practitioners describe
similar design. Remarkable is the mechanism of penetration of this construction method into the
Russian architectural school, in which masters placed under the dome premises the cylindrical
circular arch with a central support. Analysis of this phenomenon, examples from the Moscow
classicism help to understand the importance and the role of this element, borrowed from
Western School of Engineering. Nature of its use in the interiors of domestic monuments of
classicism in some cases allows to attribute these constructive solutions to specific architects and
architectural schools.

Keywords: French Neoclassicism, Moscow Classicism, rotunda, round.
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JIroau uckyccTBa B TBOpYecTBe (PPAHIy3CKOI0 MOPTPETHCTA
Anpu-®pancya Pusenepa (1768-1828)

B craTtbe ompezaenseTcs 3HAUMMOCTb M300paKEHUU MPEJCTABUTENCH MHUpa HMCKYCCTBA B HACIIEIUU
¢paniysckoro moprperucta Pusenepa. [lana oOmas xapakTepUCTHKA HacleAMs XYIOXKHHKA,
BKJIFOUYAIOUIETO MOPTPETHl BEAYIIMX HCTOpHUYECKUX JuL 310xu Bo Ppaniuu u Poccun. ITokazana
TecHasi cBsi3b Pusenepa c ero yuurenem XK.-JI. JlaBumom, aktepamm Teatpa Komemu ®pances ,
neBUaMu M Komno3uropamu. IIpoanHanusupoBaHa THUIIOJIOTHS MOPTPETOB APTHCTOB. BblneneHb
n3o0paxkenus aktepos Alexandre.M.A.Jlamas u ®pancya JKozepa TanbpMa, MpeacTaBsSIONINE HX B
MOMEHT TeaTpajbHOro AeHcTBUS. OmHCcaHbl BaXHEHUIINME ATarbl TBOPYECKOTO MYTH ITHX apPTHCTOB,
CBSI3aHHBIE C XapaKTepamH, IMOKa3aHHbIMHU XYAO0KHHKOM — mopTtpeTuctoM. Paccmorpen «Iloptpet
manconbe M.A. Desaugiers», kak npumep TIyOOKOro packphiTHs oOpa3a. ABTOPOM BBIOpaHBI
MOPTPETHI TEX JIIO/ICH, KOTOPBIE B CIOXKHYIO 310Xy McTopuueckux norpsicenuit konma XVIII- XIX
BB. HECJIM BEpY B IIPEKPacCHOE, YTBEPKJaJIU JIOCTOMHCTBO Y€JI0BEKa.

Knouesvie cnosa: Aupu @pancya Pusenep, meamp, Kax — Jlyu /lasuo, @pancya — JKozeqh Tanvma,
Enuzabem-Jlyusa Buoice- Jleopen, Anexcanop Mapyuan /lama, nopmpem, Hanoneon, Spgypm, ®.H.
I'nunka, pons, akmep, aHmMuyHbLL MUp.

Persons of Art in the Works of French portrait painter
Henri-Francois Riesener (1768-1828)

This article defines the importance of images from the world of art in the heritage of French
portraitist Riesener. It reveals the general characteristic of the artist’s heritage, which includes
portraits of leading historical figures of the epoch in France and Russia. It shows the close
relationship of Riesener with his teacher J.-L. David and Comedie Francaise theatre actors as well as
with the other singers and composers. The typology of actors’ portraits is deeply analyzed. The
author of the article has selected the images of the actors Alexandre.M.A.Damas and Francois Joseph
Talma at the moment of their theatrical action. The article describes the most important stages of the
creative life of the actors. "M.A Desaugiers Chansonnier Portrait” is an example of the deep
elicitation of the image. The author has selected portraits of people who proved faith in beauty and
dignity of man in the hard time of the end of XVI1II-XIX centuries.

Keywords: Henry Francois Riesener, Theatre, portrait, Comedie Francaise, Jacques-Louis David,
Francois Joseph Talma, Elisabeth-Louise Vigée-Lebrun, Alexandre Martial Damas, portrait,
Napoleon, Erfurt, FN Glinka, role, actor, antique world.
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OcHoBaTeJIM HEHTPAJTBHOI0 YYHJIHIIA TEXHUYECKOT0 PUCOBAHMS
o0aponbl JIroasur UBanoBuy u Asekcanap Jliroasurosuu I Turiauubi

Annoranusi: B crathe 0OCyXIaeTcs BIMSHUE BCEMHPHBIX MPOMBIIUICHHBIX BBICTABOK Ha
NOSBICHHE Y4YeOHO-MY3€HHBIX KOMIUIEKCOB Uil TOATOTOBKH CHEIMAIMCTOB B 00JacTu
XYI0KECTBEHHON MpOMBINUIeHHOCTH. 3HaueHne 6apoHoB JIL.U. u AJL. IlITuriumnes He TOJNBKO B
Poccun, HO u B EBpome, B co3maHuu y4eOHOTO 3aBEACHUS, TOTOBSIIETO MPOGECCHOHATBHBIX
XYAOXKHHMKOB JUIsi pabOThl B  pa3iIMuYHBIX OOJNACTAX CTPEMUTENIBHO pPa3BUBAIOLICHCS
IIPOMBIIIICHHOCTH.

Knrwuesvie cnosa:  Ilenmpanvnoe yuunuwe mexunuueckoeo pucosanus (LIYTP) 6apona
HImuenuya, 6aponst JIL.U. u A.JI. [lmuenuysl, cneyuaiucmol 8 001aCMU XYOOHCECHBEHHOL
NPOMbBLULIEHHOCTU.

Founders of the Central School of Technical Drawing —
Ludwig Ivanovich Stieglitz and Alexander Ludwigovich
Stieglitz, Barons

This article represents a discussion devoted to the influence of global industrial exhibitions on
emergence of the educational museum complexes, created for teaching specialists in the field of
art industry. The role of L.I. Stieglitz and A.L. Stieglitz, Barons, not just in Russia but also in
Europe, in creating the educational institution that provides excellent education for professional
artists to work in different areas of the rapidly developing industry.

Keywords: Central School of Technical Drawing (CUTR) of Baron Stieglitz, barons L.I. Stieglitz
and A.L. Stieglitz, specialists in the field of art industry.
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Hacienue 3cTeTHKM CHMBOJIM3MA B MPOeKTHOH KyabType XXI| Beka
B pabote Ha marepmalie TeOpUM WM TPAKTUKH JHU3aiiHA HM3JI0KEHBI HEKOTOPHIC aKTyaJbHBIC
TEHJCHLUUA COBPEMEHHON IIPOCKTHOM KyJBTYpBl, IpOSBICHA HX TECHAs B3aUMOCBS3b C

METOA0JIOTUYECKUM MOTEHIINAIOM CTeTUKH pyOeska XIX-XX Bekos.

Knrwouesvle cnosa: ouzatin, cumeonusm, 0eKadauc, CUHecmesus, MedCOUCYUNTIUHAPHBIIL N00X0O0,
AGNIEHUE IHMPONUL, IKOJIO2US], HeTUHEUHOEe MblULTeHUE.

Heritage of aesthetic symbolism in the design culture of the XXI century
This article develops some current trends in contemporary design culture. Researches were
conducted on the basis of the design theory and practice materials. The author shows the close

connection with the methodological potential of aesthetics at the turn of the XIX-XX centuries.

Keywords: design, symbolism, decadence, synesthesia, interdisciplinary approach, phenomenon
of entropy, ecology, nonlinear thinking.
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JlureparypHas penpe3eHTanus «Jpyroro»:
KaBKa3CKHe 00pa3bl PyCCKOH KYJbTYPbI epBoii moJ10BUHBI X|X Beka

dopmupoBaHUE MpeACTaBIeHUH 0 «/lpyrom» BO MHOTOM IMPOMCXOAUT HE CTOJIKO B cdepe
MHOTOYHMCIICHHBIX BCTpeY C ATUM «Jlpyrum» B COLMOKYIBTYPHOH peasbHOCTH, CKOJIBKO B
00J1aCTH penpe3eHTaINU, CTIOCOOHOM 3aKPENUTh B CO3JaHHON 00pa3HOCTH KaK MPUOINKEHHBIE K
JNEUCTBUTEIIBHOCT  XapaKTepUCTUKU «Jlpyroro», Tak u aOCOMIOTHO Janékue OT HHUX,
MIOCTPOCHHBIE HA PA3JIMYHBIX MEHTAJIBHBIX KOHCTPYKIMSIX U 000OLICHHUSX.

Knrouesvie cnosa: «/pyeoii», penpezenmayus, 06pas, amoOUuaieHmMHOCMb.

The literary representation of the «Other»: Caucasian
images of Russian culture of the first half of XIX century

The article is devoted to the problem of poetic representation of «Other» in the literary text. The
author emphasizes the idea that formation of the ideas of the «other» is largely in the field of
representation. Much attention is given to consideration of images of Russian culture created by
the authors of the Caucasian. In this work the author found out that Caucasian images of Russian
culture characterized by ambivalence: the image of the enemy repels and scares, the
Enlightenment image attracts and generates interest. Noteworthy is the author’s treatment of
Dagestan poetry as a source of ideas about of «other», presented by Russian culture.

Keywords: Other, representation, image, ambivalence.
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JIrob6aBa B «Cagko» H. A. Pumckoro-Kopcakosa:
AaHb CIOKeTY OBIIMHBI HJIH PeaJn3alus apXeTHIIHYeCKoro odpasza?

Jlrob6aBa B «Caako» H.A. Pumckoro-KopcakoBa — HEOTHO3HAUHBIN U CIOXHBIN 00pa3. JIumb B
Majioi Mepe OHa CIY)KUT Pa3BUTHIO CIOKeTa B omepe. boiee Toro, KoppekTHee paccMaTpUBaTh
€e TMEepCOHaX B Ka4yeCTBE OJHOTO M3 BOIUIOMICHWH apXEeTUIIMYEeCKOoro oOpaza HECYacTHOU
xeHIUHb. CTaThsl paccMaTpUBAeT MPUYMHBI CTOJb IIMPOKOTO B3TJsAa Ha oOpa3 JlroOaBel B
onepe Pumckoro-Kopcakosa.

Kniouesvie cnosa: apxemun, 0o6pazvl Xy0oicecmeeHH020 NPoU38e0etUsl, My3blKalbHble CPeOCmea
peanuzayuu apxemunuiecko2o oopasa.

Lyubava in ""Sadko™ by N. A. Rimsky-Korsakov:
is it a tribute to the Bylina’s plot or implementation
of an archetypal image?

Lyubava in "Sadko" by N. A. Rimsky-Korsakov is the ambiguous and complex image. Only in a
small degree, she owes her existence in the Opera to bylina’s plot. Moreover, it would be more
correct to consider this character as another implementation of an archetypal image of desolate
women. The article considers the reasons of the enlargement of the image of Lubava in Rimsky-
Korsakov’s opera. Besides in this article the author made the comparative analysis of the image
and the means of its realization with its sister heroines of the other operas about mermaid’s. As a
result of such intertextual analysis the author made the conclusion about the great conditionality
of the musical characteristics of Lubava by the archetype.

Keywords: archetype, the images of the works of art, musical means of implementation of the
archetypal image
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«Poccuiickuii Hemen» @puapux Hloabiy
U ero onepa «BoJsmednast poza»

CraThsl TIOCBSIIICHA BOCCO3JJAHMIO MHOTOTPAHHOTO TBOPYECKOTO MOPTPETa OJHOTO M3 3a0BITHIX
«POCCUICKUX WHOCTPAHIIEB» — TAJAHTIMBOTO HEMEIKOTO0 KOMIIO3UTOpa, PabOTaBIIEro s
OTEUYECTBEHHOTO MY3BIKAIBHOTO Tearpa B mepBoil Tpetu XIX Beka. BmepBwle mpencraBieHa
HEM3BECTHas s My3blko3HaHus omepa [lonbla, B MO3TUKE KOTOPOM  BBISBICHBI
POMaHTHUYECKUE Hayala: CUMBOJIMKA «MMEHH PO3bD», JIUPHUECKasi TPAKTOBKAa 0Opa3a IIIaBHOTO
repos — peinaps bopeca, 3HAYMMOCTH JMHHMU JIOOBH, (aHTacTHUecKoi cdeprl. JKaHposo-
cTuieBoe cBoeoOpazue «BommeOHOM po3b» paccMaTpuBaeTCss B AaCHEKTe €€ CBs3el ¢
TPATUIHMSIMA KJIACCUKO-POMAHTHUECKOTO €BPOIIEHCKOTO M PYCCKOTO OTIEPHOTO TeaTpa.

Knwouesvie cnosa: @puopux I[llonvy, 6anemwl, onepa «Bonwebnas posay, A.A. Anibves,
B.®. Oooesckuii, pomanc.

"Russian German™ Friedrich Scholz
and his opera ""The Magic Rose"

Article is devoted to recreating the multi-faceted creative portrait of one of the forgotten
"Russian foreigners™ — talented German composer, working for the local musical theater in the
first third of the XI1X century. Scholz’s opera unknown for musicology were presented first time.
A romantic beginnings appearing in the poetic of this opera: symbolism "named Rose", a lyrical
interpretation of the image of the main character — the knight Boresa, the significance of the
line love and fantastic scope. Genre and style originality of "Magic Rose" is considered in terms
of its relations with the tradition of the classic-romantic European and Russian opera.

Keywords: Friedrich Scholz, ballet, opera "The Magic Rose", A. Alyabyev, V. Odoevskiy,
romance.
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Kanuan Tyko: ¢ 11000BbI0 K MAJIOH poAnHe

B crarbe nmpeacrarnena ¢urypa aapirckoro kommosutopa Kammana Tyko, MOCBATHBIIETO CBOIO
TBOPUYECKYIO XKU3Hb COOMpPAaHHIO, U3YYEHHUIO U momyispuzanuu (onbkiopa HaponoB Kaskaza
MOCPEACTBOM HAyYHOW M KHHUTOM3AATEIbCKOM NEATENbHOCTH, a TaKKe HCIONb3ysd cOOpaHHBIN
MaTCpHrall B KaUCCTBC OCHOBBI MY3bIKAJIbHOT'O A3bIKa aBTOPCKUX COYMHEHUM.

Kniouegvie cnoea: Aovieckas My3viKanbHAsL KYAbmypd, MY3vlKa 018 0YX08bIX UHCMPYMEHMOS,
aobleCKasl KOMNO3UMOPCKAS WKOIA.

Kaplan Tuco: with love for homeland

The article presents the figure of the Adyg composer Kaplan Tuco, who has devoted his creative
life collecting, studying and promoting the folklore of the peoples of the Caucasus through
research and publishing activity, as well as using the collected material as the basis of musical
language of copyright works.

Keywords: Adyg music culture, Kaplan Tuco, music for wind instruments, Adyg School of
composition.



3unanna Cepreesna IIbImHoOBCcKast
Jlokmop uckyccmeosedenus, npogeccop
dom.text@gmil.com

Mocksa

Zinaida S. Pyshnovskaya
Doctor of Arts, Professor
dom.text@gmil.com
Moscow

George Grosz

I'eopr I'pocc



