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«boJbIIOH CTHIbY» M TOTAJIUTAPHOE HCKYCCTBO

B craTtbe nonsiTHe «OOJBIION CTUIIBY pacCMAaTPUBAETCS B TPEX 3HAUYCHUSIX: KaK CTUIIb HCKYCCTBA
smoxu Jlronosuka XIV, a Takxke CTHIb OQUIIMATBLHOIO MCKYCCTBAa B MEPHOJ MPaBJICHUS psaa
espornelickux MoHapxoB XVIII-XIX BekoB; kak CTHUIIb BBICIIETO YPOBHS; KaK CUHOHHUM CTHJIS
TOTAJIMTAPHOTO, B YaCTHOCTH, COBETCKOro uckyccrBa 1930-x - Haganma 1950-x romos. ABTOp
IOPEANPUHUMAET TOMNBITKY OOHApyKEHHs OOLIMX CBOMCTB M pa3iavuuil «OOJBIIMX CTUIIEH»
eBporeiickoro uckyccrpa X VII-XIX BEKOB U HCKYCCTBa TOTATUTAPHBIX TOCYAAPCTB B XX BEKE.

Kntouegvie cnosa: Oonvuioii cmuiv, ymonus, ROAUMUYECKAA MUQDOLO2Us, MOMAIUMAPHOE
uckyccmeo, hopma, cooepicanue, UMUMAYUsL.

The «Grand Style» and Totalitarian Art

In this article the concept of the “Grand Style” is examined in three connotations: as the artistic
style of the era of Louis X1V, as well as the artistic style predominant in the period of rule of a
number of European monarchs of the 18th and 19th centuries; as the style of the highest level, as
a synonym of the totalitarian style, in particular, the Soviet art from the 1930s to the early 1950s.
The author makes the attempt to discover the similar characteristics and the differences between
the “Grand Styles” of the European art of the 18th-19™ centuries and the art of the totalitarian
states of the 20th century.

Keywords: Grand Style, utopia, political mythology, totalitarian art, form, content, imitation.
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T.H. I'nedoBa. «I'pynnosoii noprper»

Cratps nocssieHa «l pynmnoBoMy noptpery», HanucanHoMy ydueHuuei [1. H. @unononsa - T. H.
I'me6oBoit (mau. 1930-x 1r., cobpanme I['MUCIIO). IlopTper wu3BecTeH, HEOTHOKPATHO
9KCIIOHUPOBAJICS Ha BBICTaBKax, HO J0 CHUX TOp 00 3Toil paboTe HE CYHIECTBYET HH OJHOIO
CEpbE3HOro UcClieoBaHMs. B cTaTbe BhickazaHbl HEKOTOPBIE MPEIION0KEHUS O BHIOOpE repoeB
KapTUHBI, €e MecTe B TBOopuecTBe M Ouorpadum I'71e00BOHM, TOUHONW IaTUPOBKE, O CBS3H
KHUBOITUCH MTOPTPETA C OITUKONW 00EPUYTOB.

Knroueswvie crnosa: I pynnosou nopmpem, I'.H. I 1e608a, Xy00ruCHUK, HCUBONUCH, MY3bIKA, HOI3US,
obepuymui.

T.N. Glebova. «Group portrait»

Group portrait is a painting by Tatyana Glebova, a pupil of Pavel Filonov. Painted in the
beginning of the 1930-s, it is kept in the collection of the State Museum of the History of St
Petersburg and repeatedly appears on the exhibitions. Although the portrait is known to the
specialists, it has never been seriously studied yet. There are several hypothesis advanced in the
article, concerning the choice of the characters for the painting, the place the Portrait takes in
Glebova’s creative work and biography, its exact dating, the connection between the painting
manner of the Group portrait and OBERIU poetic manner.

Keywords: Group portrait, G.N. Glebova, painter, painting, music, poetry, OBERIU.
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[IpocTpaHcTBeHHbIE ApXeTHINBI KYJIbTYPbI MapH:
o0pa3 a1peBa B MapUiiCKOM M300pa3UTeIbHO HCKYCCTBE

B cratee aHanM3UpyrOTCS COAEpXKATENBHBIE ACIEKTHl PENPE3CHTALMM OAHOIO W3 KIIIOUEBBIX
CHUMBOJIOB YEJIOBEUYECKOH KyIbTypsl - MUPOBOro apeBa - B MapHICKOM NpOo(hecCHOHAIBHOM
M300pa3uTeIbHOM HCKYCCTBE B mepuona ero 3apoxacHus B 1920-30-e roasl, a Takxke Ha
coBpemerHoM dtare (1990-2000-e roasr). B cucreme STHOKYIBTYPHBIX apXETHIIOB Mapy JAEPEBO
(Jlec) mpencTaBiseT OAHY M3 TJABHBIX CTPYKTYPHBIX JOMHHAHT MUpoBO33peHus. Eciu Ha
HAa4aJIbHOM JTalle CTAaHOBJICHWS MapHUICKOTO HMCKYCCTBAa OH IMPEACTACT JIUIIb KAK JJIEMEHT
reonpOCTPAHCTBA, TO CErOAHS apxeTun J[peBa BBICTYyHaEeT MOKa3aTeIeM CTPEMIICHUS MapUKCKON
KYJIbTYPbI K CAMOCOXPAHEHHUIO.

Kniouesvie crosa: apxemun Mupogoco Opeea, mapuiickoe u300pazumenvHoe UCKyccmeo,
peanuzm 1920-30-x, neomughonocusm.

Spatial archetypes of Mari culture:
the image of a World tree in the Mari fine art

The article analyses the substantive aspects of the representation of one of the key symbols of
human culture — the World tree — in the Mari professional fine art in the period of its origin in
1920-30-ies, as well as on the modern stage (1990-2000-ies). In the system of Mari ethno-
cultural archetypes The Tree (or Wood) is one of the main structural dominants of the
worldview. If in the initial of the Mari art, it appears only as an element of the landscape, today
the archetype of the Tree is an indicator of the of the aspiration of the Mari culture for self-
preservation.

Keywords: archetype of the World tree, Mari fine art, realism of 1920-30-ies, neomythologism.
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TBopuecTBO aHr/IMiicKkoro macrepa Ilerpa Jurieca Ha
3aBeplIAKIIEM 3Tafe Pa3BUTHSA APEBHEPYCCKOr0 Cag0Bo-
NMapKOBOI0 HCKYCCTBA

CraThsi TOCBAlIIEHa TBOpYECTBY aHriauuyaHuHa [lerpa DHrieca, pabOTaBIIEro MpH IAPCKOM
nBope B koHle XVII Beka. AHanu3upyercsl CBSI3aHHOE C HUM YCTPOMCTBO IAPCKUX CaJ0B B
Kpemne wu MW3maitnoBe. IlposicHsieTcss WX KOMIO3UIIMOHHASA CBSI3b C CaJ0BO-TIAPKOBBIM
nckycctBoM AHrimu Havyana XVII cronerusi.

Knrouesvie cnosa: Pyccrko-anenutickue xyooxcecmeenuvie ceazu, koney XVII 6., [lemp Duenec,
yapckue ygecenumenvHule caowvl, Mockosckuii Kpemno, H3maiinogo.

Reter Engles’ activity in the last period of the ancient
russian landscape gardening art

The article is devoted to the activity of Peter Engles, who worked at the Czar’s court in the end
of the XVII century. The author analyses his work of making Czar’s gardens in the Kremlin and
Izmaylovo. He also clarifies the relation of its composition to the art of the English landscape
gardening of the XVII century.

Keywords: Russian-English artistic links, the end of the XVII century, Peter Engles, Czar’s
entertainment gardens, Moscow Kremlin, 1zmaylovo.
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Pycckoe uznanue Tpakrara Yuiabsama Uemobepca
U €ro PoJib B CTAHOBJIECHNH O0T€YeCTBEHHOI0 Me3a:KHOT0
CaJI0BOJICTBA

Cratpsa IIOCBJAIIICHA HpOGHGMaTI/IKe CTAHOBJICHHUS OTEUECTBCHHOI'O II€M3aKHOIO CaaoBOACTBa B
KOHTEKCTE OCBOCHMSI AHTJIMHCKONM TEeOpuHM M MPAKTUKU JIaHAMA(THOTO C€aJ0BO-IapKOBOIO
UCKyCcCTBa. B 3TOM CBSI3M aHANM3UPYIOTCS OCHOBOIOJIATAIOIIME OJIOKEHUS MEPEBEACHHOIO Ha
pycckuil s3Ik counHeHust Y. Yembepca, nposicHsIeTcs MX MPUHLUIUAIbHAS POJIb U 3HAUUMOCTD
JUJISl POCCUMCKUX YCTPOUTEIIEH «arjuHCKUX CaJI0BY.

Knrouesvie crnosa: Pyccko-anenutickue xyoooicecmeennvle céas3u, snoxa llpoceewjenus, Yunvam
Yembepc, nepesedeHmbvili HA PYCCKULL  A3bIK €20 U3BECMHBIIL  MpaKmam, CMAaHosleHue
omeuecmeenH020 Net3aANCHO20 CAO0BOOCMEA.

Russian edition of william chambers’ tract and its’s role in
the forming of the russian landscape gardening

The article is devoted to forming of the Russian landscape gardening in the context of study of
the English landscape gardening theory and practice. The author makes an analysis of the main
ideas of the W/Chambers’ work and clarifies his role and meaning for the Russians who made
«English gardens».

Keywords: Russian-English artistic links, Enlightenment epoch, William Chambers, translation
of his famous tract, forming of the Russian landscape gardening.
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K Bonpocy o BIUSIHUN COBPEMEHHBIX eBPONEHCKUX XyA0KeCTBEHHBIX TeYeHH i
Ha TBop4YecTBO Hukoias I'e nTanbsiHCKOro nmepuoaa

Cratpsi moCBsllieHa TMpoOjieMaM BIMsHUS Ha TBopdyecTBo H. ['e wurTanmpsHCKOTrO mMepuoaa
COBPEMEHHBIX €My EBPOINECHCKUX XYyI0KECTBEHHBIX TEYCHHH, HEKoTopble padotrel H. e
AHAIM3UPYIOTCS C TOYKU 3PEHUS KUBOMUCHOTO A3bIKa, CPABHUBAIOTCS UX TEMATHKA C CIO)KETaMU
(bpaHIy3cCKOH POMAHTUYECKOW >KMBOIMCH, KOJIOPHUCTHUYECKHWE WCKAHHUS COIMOCTABISIOTCS C
JKUBOIMMUCHBIMHU ITPUCMAMM HIKOJIbI «MAKKBSIMOJIN).

Knrouesvie cnosa: enusuue, pomanmusm, «MAaKKbAUOIU», PYCCKOE UCKYCCMEO, GpaHyy3cKas
acueonuce, XIX eex.

On the influence of modern European art trends
on Nikolais Ge creation of Italian period

The article is dedicated to problems of art form in industrial design. The questions of rhythm are
examined as general formal categories. This investigation emphasizes the qualitative
characteristics of art form rhythm: factors of consolidation and dividing, simplicity and
complexity, regularity and irregularity, simultaneous and successive symmetry, networkness.
These concepts are determined as archetypes (ideal types) root of which put into the culture as
integrity.

Keywords: influence, romanticism, Russian art, French painting, XIX century.
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Oco0eHHOCTH HAIITMOHATLHOT0 KOMIIOHEHTA B TBOp4YecTBe bpanky3n

CraThst TOCBAILIIEHa TBOPYECTBY HW3BECTHOIO (DPaHIy3CKOTO CKYJIBNTOPA PYMBIHCKOIO
npoucxoxaenuss KoncrantuHa bpanky3u (bpankymmwm). B ganHO# crathe paccmaTpuBaeTcs
npo0jeMa HMHTEPHAIMOHAIBHOCTH M TPAAULIMOHHOTO PYMBIHCKOIO MOTHBa B CKYJIBINTypax
XynoxHuka. HecMorpss Ha TO, uTo bpaHKy3M H3BECTEH Kak IIPEACTABUTENb EBPOIEHCKOIO
aBaHrap/a, TBOPUYECTBO CKYJIBIITOpA TECHO CBS3aHO C TPAAULUSAMH, PUTyaJaMU, (OJIBKIOPOM H
POIHBIM SI3BIKOM. ABTOp CTaTbM Ha MpUMeEpe CKyJIbNTYyphl «lITHia B MpocTpaHCTBE» CTPEMUTCS
BBISIBUTH CBSI3b bpaHKy3u ¢ IuTepaTypoil 1 HAPOJIHBIM UCKYCCTBOM.

Knwouegvie cnosa: Cxynvnmypa, bpamkysu, xyooowcnHuk, aeaneapo, 0adausm, HAYUOHAIbHOE
UcKyccmeo, (onvKiop.

Features of the national component in Brancusi's art

The article is devoted to the creative work of Constantin Brancusi, famous French sculptor, born
in Romania. The author of the article examines the problem of international and local motives in
artist’s sculptures. Despite the fact, that Brancusi is famous as one of the European Avant-garde
representatives, his creative making is closely connected to Romanian traditions, rituals, folklore
and native language. The author takes as an example sculpture “Bird in space” in order to reveal
the Brancusi’s connection to folk literature and traditions.

Keywords: Sculpture, Brancusi, artist, Avant-garde, Dadaism, local art, folklore.
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HuxkoJuayc [leB3Hep u ero mogesib mogepuuzma XX Beka
B crarse «Huxomnayc [1eB3Hep u ero Mmozaens MojepHu3Ma XX BEKa» pacCKaszbIBaeTCs O Cynboe
kauru H. IleB3nepa «lInoneps! coBpemenHoro asmxeHus. Ot Yunbsaima Moppuca no Bansrepa
I'ponmycay.
Knrwouesvie cnosa: Huxonayc Ilescnep, nuonepor Cospemennozo ogudcenus. Yunvim Moppuc.
Yonmep I'ponuyc.

Nikolaus Pevsner and his model of modernism of the XXth century

Author presented the fate of the book by Pevsner «Pioneers of the Modern Movement. From
William Morris to Walter Gropius» in his article.

Keywords: Nikolaus Pevsner, Pioneers of the Modern Movement. William Morris. Walter
Gropius.
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3navyenue konnenuuu B.U. TacaJyioBa 1js noHUMaHus
THIIOJIOTHYECKUX OCHOB XY/105KeCTBEHHOM (pOPMBI B 1M3aiiHe

B cratbe uccnenyercs 3HaueHre o0MMX, PyHIaMEHTATBLHBIX OCHOB XY/I0’KECTBEHHON (OPMBI Ha
ocHoBe koHuenuuu B.M. Tacanosa, uznoxenHoi uM B tpyne «lckycctBo B cucreme Yenosek -
Bcenennas», Ui MOHUMaHUS CYILECTBA THIIOJIOTMYECKHX OCHOB XYIOXXECTBEHHOU (OPMBI.
Ocobas rpanb npoOseMsl - PYHKIMOHUPOBAHUE ITHX OCHOB B AM3aiiHE.

Knrwouesvie cnosa: xyooocecmeennas gopma, Kyiomyprvie Koncmaumol, ouzatin, B.U. Tacanos,
«Hckyccmeo 6 cucmeme “Yenosex — Beenennas”», apxemun, uoeanbhwiti mun.

Significance of V.I. Tasalov’s conception for comprehension
of typological basis of art form in industrial design

In the article the meaning, significance of general foundations of art form is investigated. The
basis of this investigation is V.I. Tasalov’s conception exposed in the book «Art in "Man —
Universe” System». The importance of this work is very significant for comprehension of
essence of typological art form frames. The special side the problem is the function these frames
in industrial design.

Keywords: art form, cultural constants, industrial design, V.l. Tasalov, «Art in ”Man —
Universe” System», archetype, ideal type.
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Poccuiickast MOHyMeHTaJIbHAs CKyJabNTYpa 1980-x —
nepBoro aecaruiaerus 2000-x rogos.
Tpaaguuuu ¥ HOBAaTOPCTBO

B cratee paccmaTpuBaeTcsd MNaMATHUKM POCCUHCKHMX CKYJBITOPOB, YCTaHOBJIEHHBIE 3a
nocienHue TpuAnath jJet B Poccun u 3a pyoeskom. CBOMCTBEHHOE MaMATHUKAM U MOHYMEHTaM
CTHJIEBOE MHOrooOpa3ue TOBOPUT O JKEJIaHWU CKYJBITOPOB IO CBOEMY II€PEOCMBICIHUTD
OTEUYECTBEHHbIE M 3apyOeKHbIe TpPaaUIMU, OTBOJAS B HHUX Ba)XHOE MECTO HEOPIWHAPHON
TPaKTOBKE 00pa30B, C UCIOIB30BaHUEM MPOCTPAHCTBA, LIBETA U COBPEMEHHBIX TEXHOJIOTUH.

Kniouegvie cnosa: Monymenmanvuas ckynvnmypa, NAMAMHUKY, MOHYMEHMbl, KAMEPHOCHDb,
n08eCcm8o8amenbHOCMb  (hOpMbl,  eCmecmeeHHocms  00pasd, peanu3m, KOMHO3UYUOHHAS
CKYIbNMYpa, camosvlpaxcenue, cO8ueU (Popm, NPOCMPAHCMEO, Y8em, DPOMAHMU3IM, SPOMeCK,
0eKoOpamueHOCHb, MOHYMEHMATbHOCHb, COBPEMEHHbIE MEXHONO0SUU.

Russian monumental sculpture from 1980s
to the first decade of the 2000s.
Traditions and innovation

This article discusses a memorials of the Russian sculptors, established in the last thirty years in
Russia and overseas. Under the influence of easel forms monumental Sculpture of 1980s — first
decade of the 2000s acquired chamber features and craving for a narrative form. At the same
time it marked search for consonant a new time images and composite-plastic solutions. Inherent
to memorials and monuments the variety of styles shows desire sculptures to re-think in their
domestic and foreign traditions, assigning them an important place to unordinary interpretation
of images using space, color, and modern technologies.

Keywords: Monumental sculpture, memorials, monuments, seclusion, the narrativeness of the
form, the naturalness of image, realism, composite sculpture, self-expression, shifts of forms,
space, color, romanticism, grotesque, decorativeness, monumentality, modern technologies.
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Pycckmii poMaHC B KOHTEKCTE PYCCKOM KYJIbTYPbI:
XYy/105KeCTBEHHbIH KOHUENT «YesioBeK JII00sI Uiy

B crarbe paccmaTpuBaeTcs Xya0KeCTBEHHBIH KOHLIENT PYyCCKOT0 poMaHca «YenoBek o0 muii»
B KOHTEKCTE€ PYCCKHX JIMHIBHCTUYECKUX, (PUIOCO(PCKHUX, KYyIbTYpOIOTMYECKUX TPaJULHUIL.
[ToxazaHo, KakMM 00pa30M Ha JEKCHKO-CEMaHTHYECKOM YPOBHE KOHIENT «YelnoBeK 00Nt
pENpe3EeHTUPYETCA B PYCCKOM KaMEPHOM BOKaJIbHON MY3BIKE.

Knouesvie cnosa: pycckuil pomaunc, pycckas Kyabmypa, Xy00diCeCmEeHHblll KOHYenm, 4ei08eK
00w

Russian romance is in the context of the Russian culture:
the artistic koncept «Person loving»

In the article the artistic koncept of Russian romance «Person loving» is examined in the context
of Russian linguistic, philosophical, culturology traditions. It was shown lexical and semantic

representation of the constant Person loving in Russian chamber vocal music.

Keywords: Russian romance, Russian culture, artistic koncept, Person loving.
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Onepa-cnekTakib Kak (peHOMeH HHTepIpeTaAlu:
CHHECTeTHYECKHH acleKT

Cratbs mOCBsiIlIeHAa TpoOiieMe OmepHoro cuHTe3a. [Ipeanaraercs HOBBIM METOIOJIOTHYECKUN
NOAXOA K aHAIW3y ONEPHOTO0 TEKCTa, YYUTHIBAIOIIMKA AacleKT CIEHUYECKOrO ObITHA
CHHTETUYECKOIO0  jKaHpa  oOmepbl.  AKTyalau3alMs  CMBICIONOPOXKIAOMENH  IPUPOABI
WHTEPIPETATOPCKON MPOLEAYPHI MO3BOJISIET aBTOPY PacCMaTpPUBATh MPOLIECC CO3JaHUS ONEPHI
KaK IOCJIeJIOBATeNbHYIO LleNb MHTepnperanuil. s uccinenoBaHus mpoliecca HeBepOaTbHOIO
CMBICIIOBOTO TEPEBBIPAXKEHUS MEXIY pPSAIaMU ONEpbI-CIIEKTaKIs BIEpPBbIE IPUBIIEKACTCS
CHHECTETUYECKUI NOAXO0MA. AHAJIIU3 CMBICIOBBIX KOHIIENITOB M UX BOIUIOUIEHUE B MY3BIKaJIbHO-
CIICHMYECKHX 00pa3ax M psjax MpeanpuHAT Ha mpumepe omepsl M. Mycoprckoro «bopuc
l'onyno» B mocranoBke A. TapkoBckoro.

Knrouesvie  cnosa: Onepa, unmepnpemayus, NOCMAHOBOYHAs ~ UHMepnpemayus,
cuHecmemuyeckuli no0xoo, HeeepOANbHLIL KoHyenm, cyenoepagpus, M. Mycopeckui, A.
Taprosckuii.

Opera performance as interpretation phenomenon:
synesthetic aspect

The article is concentrated on opera synthesis problem. We suggest a new methodological
approach towards opera text analysis, which takes into account the aspect of synthetic opera
scenic being. Interpretation process meaning producing actualization lets the author consider the
process of opera piece creation as a consequential chain of interpretations. Synesthetic approach
is for the first time used for the research of the process of nonverbal meaning reinterpretation of
the scenic lines of an opera performance. Meaning concept analysis and its implementation in
musical and stage images and lines is shown on the example of M. Musorgsky’s opera “Boris
Godunov” in A. Tarkovsky’s production.

Keywords: Opera, interpretation, scenic interpretation, synesthetic approach, nonverbal
concept, scenography, M. Musorgsky, A. Tarkovsky.
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PeasbHOCTDH M UTPa B «IPYIroro» cKBo3b NpU3My KnHemarorpadga

O 1EHHOCTSIX MOJUIMHHBIX M1 MHUMBIX, UMEIOIUX CBOMM MCTOKOM IOJAHUMAIOIIEECs U3 INIyOUHBI
JUYHOCTH JIMIO U WM3BHE HABA3aHHBIN JIMYHOCTH JIMK, aBTOP CTaTbU BEIET pEUb B CBS3H C
COLIMAJIHOW IIPUPOJOM, TaK Ha3bIBAEMOr0, MHCTHUHKTA TeaTrpajlbHOCTH. Ha mpumepe Takux
KMHOKapTHH Kak: «Oxora Ha nucy, «[lepcoHa», «291a cnopTuBHas KU3HBY, «Jlama ¢ cobaukoi»,
«benble HOUM», «Hac BoOJIKa» MOKA3aHO KaK JIMYHOCTH MBITACTCA CHATh MACKy, HO MHOIIa MacKa
IIPUPACTACT K JIUIY, U UTPY B «IPYrOro» y»K€ HEBO3MOKHO IIPUOCTAHOBUTD.

Knrouesvie cnosa: .]]LII/;O,' Macka, uzpa, peaibHoCmyvp, UHCMUHKM meanmpajlbHOCmu, npusearnue.
The reality and the game «in another» through the prism of cinematography

Author of the article is talking about the real and imaginary values that originate in the face,
rising from the depths of person, and mask, imposed from outside. Author mentions this in
connection with social nature of the so-called theatricality instinct. Using such films as “Fox
Hunting”, “Persona”, “This Sporting Life”, “Lady with the Dog”, “White Nights”, “The Hour of
the Wolf” author shows how a person tries to remove the mask, but mask sometimes adhere to
the face, and the game “in another” can not be stopped.

Keywords: Face, mask, game, reality, theatricality instinct, vocation.
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M. Bekman
O Moeii ;KUBONNCH.
[TepeBon 3.C. IIbiHOBCKOM
Peub, npousnecennas Makcom bekmanom B Jlongone 21 urons 1938 r. Ha BeicTaBke «/IBaauars
CTOJICTUM HEMELKOIo ucKyccrsa B ranepee «Hpro-bapiaunrron». IlepeBon Tekcra mpencrasiieH
3.C. IIbIIIIHOBCKOM.
Knrouesvie cnosa: nemeykoe uckyccmeo, asmonopmpem, sxcnpeccuonusm, Maxc bexman.

About my paintings

Speech delivered by Max Beckmann in London July 21, 1938 in the exhibition “Twenty
centuries of German art” in the gallery “New-Burlington” translated by Z. Pyshnovskaja.

Keywords: German art, self-portrait, expressionism, Maks Bekman.



